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Because what you are holding in your hands is a
navigation kit that will guide you through Czech
dance. This publication will help you to find your
way through Czech contemporary dance as

well as ballet. Moreover, it will provide you with
information on institutions that make for dance
infrastructure in the Czech Republic.

The Czech Republic does not (yet) belong to
world dance powers. Nevertheless, the present
potential as well as its history are a good reason
to be optimistic and believe that Czech dance
will stand out at European and international
scene. It should be noted here that the Czech
Republic is a home country of Jifi Kylian, Daria
Klimentova, Bubenicek brothers, and other
personalities that have greatly contributed to the
development of dance in world context.

Even within Czech cultural environment

dance has been gradually, yet successfully
emancipating and has become a part of
interdisciplinary discourse. Mutual enrichment,
dialogue, sharing ideas and experiments: all

of that has been pushing contemporary art
towards more interdisciplinary action, socio-
cultural projects, and new forms that will one
day become part of our heritage. It is an exciting
process to watch. And it is even more so as
dance plays a crucial role in it - not only as the
bearer of physical creativity but also by bringing
up the issue of human body, its transformations
and the issue of individuality. In other words,
dance is bringing up all kinds of issues that

are deeply personal and yet common to all of
us globally. Dance is an art without language
barriers and as such, as we all know, it has the
potential to communicate everything directly
and with exceptional force and it is thus a
successful medium of international exchange.

YOU CAN’T

GET LOST!

It is often the case that we tend to consider
spontaneous development as chaotic. That is
why we have decided to put together all key
names, companies, and institutions and present
them within this publication. It is impossible

to contain within all the dynamics of the field;
however, it will serve well as a basic guide to all
those who want get acquainted with dance in
the Czech Republic.

Welcome and let us guide you through!
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ABOUT THE CZECH REPUBLIC



The Czech Republic is a landlocked country with
a territory of 78 865 m? lying in the centre of
Europe. The country has borders with Poland,
Germany, Austria and Slovakia, and is currently
divided into 14 regions. Since 2004 the CR has
been a member of the EU. At the end of 2009,
there were 10.5 million people living in the CR,
the distribution according to age was as follows:
0-14: approx. 1,488,000; 15-64: 7,425,000; 65+:
1,578,000.

The capital is Prague with a population of ap-
proximately 1,249,000. A resident is a person
who has a place of abode in the CR for 183 days
or more during the year; residents have a full
duty status in the CR.

The history of the Czech state goes back to

the 9" Century (Greater Moravia) and the 10t
Century (the first Bohemian State). Histori-
cally, its periods of greatest political influence
and cultural flowering were in the 13t and 14"
centuries (the last Premyslids, Charles IV) and in
the 16" century (Rudolf I). After centuries under
the yoke of the Habsburg Empire (from 1620),
Bohemia and Moravia became an independent
national state (with Slovakia) in 1918 as Czecho-
slovakia. Between the two world wars Czecho-
slovakia was a democratic state with a highly
developed economy. The communist period
started in 1948. In 1989 Czechoslovakia changed
its political regime. In 1993 the country was
peacefully divided into two independent states:
the Czech Republic and Slovakia. Vaclav Havel
was the first president of the new Czech state.
The current (i.e. 2011) president is Vaclav Klaus.

The GDP per capita in CZK was 361,986 in 2010
(exchange rate EUR 1= 24.5 CZK), the inflation
rate was 1.5% in 2010. The Czech income tax rate

for individual's income in 2010 was a flat 15% rate.

The corporate tax was 19% in 2010. Pension and
investment funds pay 5% corporate tax, the rate
of corporation tax was 45% in 1992 as compared
to the present rate of 19%.
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The minimum wage was 8,000 CZK in 2010, the
average monthly wage was 25,803 CZK, but only
22,233 in the cultural sector. The rate of unem-
ployment was approx. 9.6% in 2010.

The cultural sector is administered by the Min-
istry of Culture, while non-profit organisations
play an important role. Since 1989 the latter have
taken the form of civic associations, non-profit
companies, endowment funds, and church legal
entities involved in the provision of educational
and cultural services, the majority of them are
civic associations. In 1996, The Forum 2000
was founded in Prague as a joint initiative of
the Czech President Vaclav Havel, the Japanese
philanthropist Yohei Sasakawa, and the Nobel
Peace Prize laureate Elie Wiese. Since 2000, the
Forum 2000 Foundation has been supporting
the international NGO Market.

Approximately 15% of the population has a
university education and this proportion is on
the rise. The number of households directly
connected to the Internet is rising dramatically.
In 2010, it was 49.2%; 94.6% of households use
mobile phones (active SIM cards).

Note:

Recommended information sources:

Www.czso.cz, www.culturalpolicies.net, www.economywatch.com,
www.worldwide-tax.com



14

A FEW STEPS THROUGH THE HISTORY

A FEW STEPS

THROUGH

THE HISTORY

In the past, Czech dance was developing as

a product of foreign influence as the politi-

cal history of the country suggests: until 1918,
the territory was part of the Austro-Hungarian
monarchy. At even more ancient times - at times
of a relatively independent territory of Czech
kingdom - dance was an occasional entertain-
ment activity of wanderers, often professionals
of Italian origin, who came to perform either to
towns or to courts for aristocracy.

However, in view of the fact of religious restric-
tions, dance wasn’t too visible a phenomenon.
An important breakthrough occurred in the
18t century with the establishment of perma-
nent Prague venues. Ballet was performed at

V Kotcich Theatre (founded in 1739) and also,
occasionally, at Vlastenecké Theatre, Nosticovo
Theatre, and from 1862-1882 at the very first
Czech theatre - Prozatimni Theatre.

A coherent and continual programme of profes-
sional ballet only dates back to the 1883, the
year that marks the opening of the National
Theatre in Prague. At the beginning of this era
ballet was mostly performed only within operas.
It was under a long-term leadership of Augustin
Berger that ballet gained more respect within
the National Theatre. Berger staged a number
of epic opéra feéries (among them Excelsior)
that were extremely popular with the public and
thus a source of important income of the box
office. At the beginning of the 20" century a
specific phenomenon started to appear - ballet
for children. The most successful of all were
ballet pantomimes by the composer Oskar
Nedbal. Despite all its achievements, the time
for ballet to become an emancipated and fully
respectful genre was yet to come, not only
within the most important of Czech venues, the
National Theatre, but also in relation to other
artistic disciplines. In bigger towns of Bohemia
and Moravia, ballet ensembles gradually start to
emerge at the beginning of the 20" century and
especially after 1945.

Ballet ensembles usually operated within multi-
genre theatres, however, after World War Il inde-
pendent ensembles start to appear. Among the
most significant ones were Ballet Prague (Balet
Praha; 1964 - 1970) and later Prague Chamber
Ballet (Prazsky komorni balet; founded in 1975),
the latter lead by the choreographer Pavel Smok.
Prague Chamber Ballet was an outstanding body
due to its innovative aesthetics of movement
that was based on the classical, yet open to the
influence of modern dance vocabulary and ex-



pression. Pavel Smok created many pieces with
up-to-date themes and unusual metaphorical
and symbolical force that often arose from music
by Czech composers.

At the beginning of the 20™" century the devel-
opment of dance in the country was influenced
by the mighty reformist stream in international
dance sphere. The Czech dance community,
many members of which were artists of German
nationality, was in direct contact with the lead-
ing reformist personalities - Isadora Duncan,
Rudolf von Laban or Emile-Jacques Dalcroze.
There was a strong cultural connection to Ger-
manophone culture as well as to Francophone
artistic environment. The first generation was
mostly formed by Dalcroze's system of rhythmic
gymnastics later joined by Duncan’s and Laban’s
approach. Hand in hand with dance modernism
went the development of dance pedagogy: the
discipline largely used the methods of medical
gymnastics such as the Lings’ Swedish school or
the Bess Mensedieck’s method. As to institu-
tional background, the existence and develop-
ment of what was then considered “modern
dance” were mostly ensured by private dance
schools. To be able to operate, these schools
had to receive a professional licence engaging
their students to take a state exam - a fact that
contributed to the intellectual and expert char-
acter of the Czech dance milieu.

Besides the environment of dance schools,
modern dance was also developing within the
movement of the theatre avant-garde (Dada
Theatre, Osvobozené divadlo / Prague Free The-
atre) and, to some extent, at cabarets and revue
theatres. In the 20s and 30s of the 20" century
dance artists were creating within a large move-
ment of the avant-garde that strongly mani-
fested itself not only in the genre of theatre but
also in poetry, literature, visual arts and, to some
extent, in Czech filmmaking.

To name the most outstanding personalities

of Czech dance, they were: Eliska Blahova, a
graduate of Dalcroze's school in Geneva, Anna
Dubska, Mira Holzbachova, Joe Jencik and
Jarmila Kréschlova, the author of a significant
publication Vyrazovy tanec (Expressive Dance;
published in 1964). The Duncan school approach
was for many years promoted and developed by
Jarmila Jerdbkova. Later, the baton was passed
to Eva Blazickova who founded the Duncan Cen-
tre Conservatory in 1992. The tradition of Czech
duncanism has thus remained uninterrupted until
present days.
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The advent of fascism and later communism
practically put an end to the development of
Czech modern dance. Both totalitarian regimes
considered the emotionally intense and highly
individualist and intellectual genre as a danger-
ous subversion. Nevertheless, the continuity was
maintained to some extent, though being a very
fragile one: the artists of the time were working
in amateur or semi-professional conditions. After
1989, the year that marks the beginning of the
existence of the Czech country as a democratic
state, the heritage of these underground-like
artists served as the basis for artistic activities of
the new generation - the generation of contem-
porary dance artists.

Czech Dance Now!

Professional dance in the Czech Republic is
being done within a network of multi-genre
theatres that are mostly financed by respec-

tive towns or regions. The state, in other words
the Ministry of Culture, directly finances only
two dance companies: the Ballet of the Na-
tional Theatre in Prague and the Ballet of the
National Opera in Prague. Besides the met-
ropolitan companies, there are other seven
operating at regional theatres, together with
drama departments or, in some cases, drama
and opera departments. These are based in most
of the regional capitals (Pilsen, Usti nad Labem,
Liberec, Ceské Budéjovice, Brno, Olomouc, and
Ostrava). To make the list of the Czech ballet
bodies complete, a few other companies must
be mentioned: Laterna magika in Prague (its first
show was introduced at Expo 58 in Brussels),
ballet ensemble at the theatre in Opava, the bal-
let ensemble of the opera section at the National
Theatre in Prague, the ballet ensemble at the
Municipal Theatre in Brno, and dance ensemble -
or rather its torso - at the Music Theatre in Karlin.
The spectrum of significant ballet ensembles
also includes the Prague Chamber Ballet of Pavel
Smok as well as some productions of certain
dance conservatories, notably the Dance Con-
servatory of the City of Prague and its company
Bohemia Ballet. Most of the ensembles stage two
premieres per season.

As far as the quality of Czech ballet is concerned,
it has crucially improved within the last twenty
years. The level of dancers has become much
higher, notably for two reasons: first, the arrival
of numerous dancers from abroad, mostly from
the ex-Soviet Union; secondly, the fact that be-
sides the state conservatories, two private ones
were established in the 1990s. On the other hand,
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dance being a genre without language barriers,
many of the most talented Czech dancers left for
abroad in search of better work and economic
conditions. In contrast to the normalization times
(1968 -1989), these days it is natural for younger
generations of ballet dancers to be passed the
baton by their older colleagues (the average age
in ballet ensembles has decreased to 27).

One of the most outstanding of Czech ballet
choreographers is Petr Zuska who works mostly
for the National Theatre in Prague and the Na-
tional Theatre in Brno. He is a virtuoso of short
pieces, his choreographies are strongly influ-
enced by music, and the concept is often built on
one central idea, often linked to a scenic object
(thick gym mattresses in D. M. J. 1953 - 1977, a
cube in Bolero) or the overall scenic design (as
was the case in The Rite of Spring).

Another exceptional personality is Libor Vaculik.
Unlike Zuska, Vaculik has gained reputation in
the domain of feature ballet choreographies. His
pieces often have a rich plot and he is not afraid
to encompass in them a large time or space
dimension (most recently it was proved by his
Faust at the National Theatre in Prague). Vaculik
also inclines to merging ballet with other genres,
especially musical (Cachtickd pani, Lucrezia
Borgia), or drama (Total Eclipse). In recent years
Vaculik has been choosing mostly controversial
and commercial themes.

In 2009 the South Bohemian Theatre, one of

the smallest ensembles in the country, hired the
Hungarian choreographer Attila Egerhazi. This
lead to a crucial improvement of the ensemble’s
quality, not only as to dance as such (Egerhazi
was joined by a number of foreign dancers), but,
first and foremost, as to programming. The thea-
tre’s repertory is an original one, made mostly of
pieces by the Hungarian choreographer and cho-
reographies created by the leading Czech artists
(Jiri Kylian, Vaclav Kunes). Egerhazi enriches the
classical vocabulary of movement by original
methods, elements, and connections: in general,
the quality of his creation outdoes the standard
of other regional theatres.

A recently established tradition of choreographic
workshops in Prague and Brno provided a num-
ber of young choreographic talents with the op-
portunity to present their work. To name at least
two, Tomas Rychetsky and Hana Tureckova,
both professionally connected to the National
Theatre in Prague and both bound to have the
chance to influence Czech ballet repertory in

the future. It is a common praxis, especially at
regional companies, that artistic directors and
choreographers in one person provide for a
major part of the company’s repertory. Besides,
it requires transferring pieces from one theatre
to another that often compensates for the lack
of qualified choreographers. Nevertheless, it hap-
pens every now and then that a regional theatre
produces a noteworthy piece. It was so in the
case of a feature debut created by the chore-
ographer Alena Peskova at the Pilsen Theatre:
her piece Marysa (inspired by a protagonist of a
significant naturalist drama written at the end 19
century) was a daring work of art, with original
music. Another regional triumph occurred in Usti
nad Labem: Cikanské kofeny/i, a ferocious and
lively piece created by Dana Dinkova and Jaro-
slav Moravcik, was a big hit. After a short period
of stagnation caused by changes in manage-
ment, the Ballet of the National Theatre in Brno
has been more and more open to progressive
programming and presenting works of foreign
authors. At least a few should be mentioned: the
controversial adaptation of S¢edrin’s Carmen
choreographed by Gaetan Sota and Dangerous
Liaisons choreographed by the leading Polish
choreographer Krzysztof Pastor. The Hungarian
choreographer Youri Vamos has become almost
domesticated within the Czech artistic envi-
ronment: he has regularly been staging radical
adaptations of classical ballets at the National
Theatre in Prague, the National Opera in Prague,
and the National Theatre in Brno (Romeo and
Juliet, The Nutcracker, Sleeping Beauty and Cop-
pélia). Original programme is offered by Bohemia
Ballet, the company of the Dance Conservatory
of the City of Prague: they regularly present
Czech premieres of pieces by leading Czech cho-
reographers (Kylidn or Balachnin) and renewed
premieres of certain unjustly neglected modern
Czech ballets (such as MartinU’s Kitchen Revue).

On the other hand, stagnation and inability

to keep up with the development of technol-
ogy lead to organizational changes at Laterna
magika, a body today considered as a conserved
document of past fame, more than anything else.
Generally, in European or international context,
Czech ballet does not stand out but on the other
hand, it is not lagging behind. The ballet of the
National Theatre has its place among standard
European ballet companies, its biggest asset
being a number of extremely talented perform-
ers. Likewise, the level of smaller regional ballet
companies is comparable to similar companies
around Europe ; the only important difference
being that repertories of Czech regional theatres



comprise much more classical ballet pieces. The
ratio of professional dancers in population of
the country is a standard one within European
context (approx. 1/ 20,000).

Contemporary

Contemporary dance as an independent genre
started to develop as late as after 1989. During
the first decade basic professional infrastruc-
ture was created out of nothing, or rather out of
amateur activities and the almost extinguished
heritage of modernism. Later, this infrastructure
enabled for the formation of several professional
artistic bodies.

Professional contemporary dance community is
gradually getting larger. However, so far, most of
the artists create almost exclusively in Prague, a
city that offers by far the most opportunities for
creation, presentation, communication as well as
education. In general, the Czech Republic only
has smaller independent companies (2-7 people)
with stable managers and artistic leaders who
are in charge of the artistic profile and the cast-
ing of individual projects.

With regards to choreography, contemporary
dance scene is very diverse and idiosyncratic,

as is natural to the genre as such. The wide
spectrum comprises pieces based on pure dance
abstraction (e. g. Mirka ElidSova, Michal Zahora,
Jan Kodet), productions based on visual arts and
technology (e. g. the group TOW and its chore-
ographer Petra Hauerova), conceptual choreog-
raphies (e. g. loana Mona Popovici) as well as
dance theatre (e. g. DOT504, Farm in the Cave,
NANOHACH, etc.). There is, however, a number
of artists who are hard to pigeon-hole as their
creation is very changeable in time and oscillates
between different approaches: it is the case for
example with Lenka BartGnkova.

Traditionally, it is the graduates of the Duncan
Centre Conservatory who leave their mark on
the Czech dance world. The school’s philosophy
modifies the principles of duncanism (work with
the body’s gravity point, respecting natural and
physical laws, individualistic expression, indi-
vidual approach to students and their education)
and motivates the students both to handling
modern dance techniques as well as to their
own experimenting and authorial creation. The
success of Duncan Centre graduates usually has
the form of solos or duets with mystical atmos-
phere, performed with an unusual and physically
demanding dance vocabulary, accompanied by
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contemporary music and expressive light design
(Libera me, Library - Lenka Bartlinkova, Gaia -
Dagmar Chaloupkova, 7ore - Dora Hostova, Da
Capo - Katefina Stupecka).

An important player on the field of contempo-
rary Czech dance is the company NANOHACH, a
group founded by the above-mentioned Duncan
Centre Conservatory graduates. In co-operation
with Czech and foreign choreographers, the
company aspires at offering an assorted reper-
tory of exquisite pieces.

A similar story, one of intense cooperation with
foreign choreographers, is behind the company
VerTeDance (the core members are Veronika
Kotlikova and Tereza Ondrova, both dancers and
choreographers) who have so far presented a se-
ries of successful duets and, more recently a few
group performances of dance theatre.

An incarnation of the extraordinary, both within
the Czech and international context - that is a
sticking definition of the group TOW that inven-
tively works with the aesthetics of laser. Lead by
the choreographer Petra Hauerova, they create
multimedia choreographies with philosophi-

cal implications and pronounced visual effects
(Turing Machine, Theory). Unfortunately, their
productions are technically demanding and thus
difficult to be presented elsewhere than at the
very space they were designed for - a fact that
results in a very low number of reruns of TOW'’s
shows.

Among companies that gained critical acclaim at
international scene DOT 504 must be mentioned
in the first place. Their pieces are to a large
extent inspired by Wim Vandekeybus’ physical
extremism; to their repertory made mostly of se-
rious pieces they have recently added a number
of playful and slapstick-like productions.

A unique artistic body, both in Czech and
international context, is Farm in the Cave, a
creative unit regrouped around graduates of
the Department of Authorial Creativity and
Pedagogy at DAMU (Theatre Academy of Per-
forming Arts in Prague). The company is lead
by Viliam Doc¢olomansky, director and holder
of the European Theatre Award. Through an-
thropological research in different parts of the
world, that is studying forms of artistic expres-
sion of different cultures, the company handles
all kinds of artistic techniques, whether dance,
movement, musical or voice. Besides being an
art form in its own right, the company’s work
is also a precious contribution to the theory of
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performing arts, performance expression and
cultural anthropology.

Another landmark on the map of Czech in-
dependent scene is 420PEOPLE, a company
founded by Vaclav Kunes and Natasa Novotna:
after a long professional experience at the Ned-
erlands Dans Theater, both of them have decided
to come back and work in their home country.
Besides authorial dance productions created by
Véclav Kunes, 420PEOPLE present choreogra-
phies created by world leading choreographers
(such as Ohad Naharin) and projects created in
cooperation with foreign artist. To some extent,
420PEOPLE bridge Czech and foreign dance
scene as well as the world of contemporary and
classical dance. By means of the latter they also
greatly contribute to mutual enrichment of the
two genres.

A precious part of Czech contemporary dance
scene consists of projects combining dance

of adult professionals and children dancers. A
number of productions of this subgenre have
been created recently, mostly labelled as family
productions. They usually expose serious issues,
such as isolation, emigration, searching for truth
and courage in everyday life; these are, however,
staged as understandable and attractive to both
children and adult spectators. Among the most
excellent are projects created by VerTeDance
Company and Lenka Tretiagova.

To raise awareness of key elements of dance pro-
ductions - choreography and performance: that
is the objective of prizes awarded to professional
artists. From 2002 - 2009 it was Sazka Prize for
“discovery in dance”; since 2009, the Dancer of
the Year Prize is awarded every year by an expert
jury. The names of the awardees serve as useful
points of reference as to key protagonists of
Czech contemporary dance.

Among the important venues of contemporary
dance are mostly Prague stagionas: Ponec thea-
tre, Archa theatre, NoD, Alfred ve dvore theatre,
Duncan Centre theatre and, more recently, also
Studio Alt@. Each of them has different technical
and space features, yet all of them, besides be-
ing theatres, operate as spaces for training and
creation as well as production houses. Out of
Prague a network of contemporary dance venues
is almost nonexistent: to establish it is one of the
biggest wishes of those who care for contempo-
rary dance in the country. There are, however, a
few important and stable institutions that make
for the limited regional infrastructure: Theatre 29

in Pardubice, Barka in Brno, and Konvikt theatre
in Olomouc. What we lack almost exclusively

in the Czech Republic is cooperation between
traditional big theatres and independent dance
scene.

The most important dance festival in the coun-
try is the International Festival Tanec Praha
(founded in 1989, held annually in June): the fes-
tival team also organizes the Czech Dance Plat-
form (founded in 1996, held annually in April). An
interesting programme focused on site specific
projects: that is the biggest asset of the interna-
tional festival 4 + 4 Days in Motion, an event that
started 15 years ago: it takes place in Prague on
annual basis ever since. The festival offers mostly
experimental and innovative projects as well as
lectures on such issues as urbanism, architecture,
ecology, and new technologies.

The same as it was in the history, cooperation
with foreign institutions plays a key role in the
development of Czech contemporary dance and
ballet. Czech dance companies participate in
international exchange, they are successful hosts
of events and theatres abroad, and last but not
least, they stand for an important item of Czech
export of arts. These are only some of the rea-
sons for dance to acquire more and more fans in
the Czech Republic. Dance has been establishing
itself as a means of physical and aesthetic culti-
vation of character - a fact that has contributed
to introducing dance lessons into elementary
schools curricula. Dance as a social phenomenon
and as a pleasant and relaxing physical activ-

ity is generally very popular. In conclusion, the
situation of dance in the Czech Republic looks
promising.

New circus in the Czech Republic

Czech theatre has always had a rather strong
relation to circus arts and its aesthetics. It was
most obvious in the creation of the leading rep-
resentatives of the Czech theatre avant-garde,
such as Jifi Frejka, Jifi Voskovec and Jan Werich.
Later, these tendencies emerged in the post-war
era Divadlo satiry, in the 1960s and 1970s in Cti-
bor Turba’s movement theatre, at the Goose on a
String Theatre in Brno as well as in the character-
istic projects by Bolek Polivka.

In 1997 Ctibor Turba founded his own theatre
Alfred ve dvore with the aim to continually work
on creating a new synthetic theatre genre, one
to fuse pantomime, circus, clownery, puppets
and masks. Turba was one of the pioneers of



new circus in the Czech Republic. His role of the
promoter of the genre was proved by his pivotal
project Hanging Man, a piece to a large extent
based on new circus aesthetics.

It was Turba who opened the Czech scene to
foreign new circus influences, importing methods
and tendencies from other European countries,
especially from France. Another important
source of inspiration was that of foreign com-
panies’ performances in the Czech Republic. In
the 1990s, the Czech public had the opportunity
to see Cirque Ici, Que-cir-que or Anomalie with
their legendary piece Le Cri du caméléon, one to
push the European new circus aesthetics a few
steps ahead.

While in traditional circus the artist only stands
for himself or herself, the theatre quality of new
circus is based on the artist’s ability to enact a
character, to represent a story, an idea on stage

- in front of the audience. The artistic character
of new circus is based on the individual’s creative
potential. The performing artist is the bearer of
meaning, the intermediary of communication: it
is not the case with traditional circus performer
who is not an actor and who never doubles his or
her identity.

Within the last decade, new circus in the Czech
context has attracted the attention of the gen-
eral public, theatre critics, journalists and theatre
production managers. International festivals of
new circus such as Letni Letnd and Cirk-UFF in
Trutnov offer a wide range of high-quality shows
of foreign companies. In recent years the number
of the Czech new circus productions presented
at these events has also risen. If there is a spe-
cific feature of the Czech new circus, it is one
related to the form: the Czech new circus is not
so much based on circus techniques as it is on
theatre, on a story, on a theme.

As a reaction to more and more people in the
Czech Republic being interested in new circus
techniques a number of educational centres have
been founded. Among them Cirqueon - Centre
for New Circus, a pioneer of new circus in the
country; also the Prague-based KD Mlejn, Brno
Cirkus LeGrando, and Umcirkum in Ostrava.

The Czech Republic also has many new circus
companies, among them Cirk La Putyka, Décal-
ages, Cirkus Mlejn, T.E.J.P,, Bratfi v tricku, V.O.S.A,
Amanitas, Cirque Garuda, Cirkus trochu jinak,
Long Vehicle Circus, Circus Sacra, and Divadlo
Continuo (in its earlier productions). The new
circus poetics also was an important element in
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productions at Bouda and in The Forman Broth-
ers' piece The Freak Show.

The Czech new circus and the infrastructure
related to it are on the rise; the genre is ac-
celerating economically and artistically. The last
five years have seen new circus in the Czech
Republic developing and improving in terms of
technique, creativity and pedagogy. Its popular-
ity arises from people wanting to experience per-
formances that combine entertainment, theatre
playfulness and genuine danger. The Czech new
circus has gained its position on the Czech per-
forming arts scene, the same as contemporary
dance has done.
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Pavla Petrova

After the Second World War the territory of
Czechoslovakia, as it was then known, fell under
the Soviet influence. This was one of the main
reasons why the Communists seized power

for 50 years after the ‘February Revolution’ in
1948. In 1960 the state changed its name to the
Czechoslovak Socialist Republic. The methods of
the totalitarian power and economic problems
aroused an ever-growing resistance that culmi-
nated in the Prague Spring of 1968 and a general
liberalisation in all fields including that of culture.
All these efforts were suppressed in August of
the same year with the invasion of the Warsaw
Pact troops. After an unsuccessful attempt at
democratisation, the so-called normalisation
started after 1969; it can be characterised as a
period when all individuals and activities that
did not agree with the Soviet occupation were
persecuted by the state. Many important Czech
personalities from the field of arts and culture
were persecuted at that time. At the beginning
of the 1980s the pressure for democracy started
to grow more intensively, resulting in the ‘Velvet
Revolution’ in November 1989. This process
brought essential political, social and economic
changes to the Czechoslovak society and it

has changed the shape of culture in the Czech
Republic (CR).

Until 1989 there was a dense network of ideologi-
cally controlled and endowed cultural facilities
- libraries, cultural centres and houses, cinemas,
theatres, museums, monuments, observatories
etc. This network was centralised in the 1950s
and structurally reorganised in the 1970s. At the
beginning of the 1990s the network was mas-
sively privatized and denationalized. All state
institutions such as book publishers and music
industries, film studios, circuses or art agencies
were privatised. Some state ideological cultural
institutions were closed. State funds like the
Czech Music Fund and others were transformed
into foundations according to a new Act on
Foundations.

The denationalisation of cultural facilities was a
very important step in the process of democrati-
sation. This process is also very closely con-
nected with the Territorial Reform of Public Ad-
ministration in the CR. The Act on Municipalities
released the local authorities from organisational
subordination to the state and it allowed them to
establish cultural institutions. Many cultural insti-
tutions were transferred to them from the state
level - mainly theatres. Within the establishment



of the new higher territorial units (14 regions)
dozens of museums, galleries and libraries were
transferred from the state to the regions.

The first modern strategic document in the field
of culture was elaborated in 1996 for the Ministry
of Culture of the CR in the form of the White
Book - a study that clarified the relation of the
state to culture and gave examples of cultural
policies from other European countries. It also
included a proposal for modernising the grant
system of the MC. The first government policy
on culture in the history of the CR was ratified

by the Government Decree of the CR No. 407 in
April 1999 and it was called the Strategy of Effec-
tive Cultural Support. In 2001 this was followed
by the government’s adopting the Cultural Policy
in the CR 2007-2005. Provisions connected with
the membership of the Czech Republic in the Eu-
ropean Union and reform of the public adminis-
tration ranked among the main topics of cultural
policy. In 2008 the government approved the
National Cultural Policy 2009-2074. It is a docu-
ment that focuses on understanding culture as

a discipline in which it is useful to invest time,
energy and human and financial potential.

The starting point of the National Cultural Policy
was the formulation of a so-called vision of the
national cultural policy, i.e. of what role culture
should play in society to fully use its often ne-
glected potential and what is the role of the state
in this field. Based on this vision ‘four objectives
of cultural policy’ were articulated: economic and
social dimensions; civic dimension - personal
development; the role of the state, the regions
and the municipalities in supporting the conser-
vation and development of cultural values; the
role of the state in formulating the rules. In this
respect the National Cultural Policy does more
than previous strategies to intervene in and sup-
port ‘culture as a sector that in the coming years
can play a fundamental role in the development
of Czech society and on which to a large degree
the economic, environmental and social develop-
ment of the state can depend’.

Following from these conceptual materials a
grant system was gradually developed at the
state level and modelled on it also at lower levels,
i.e. the regions and towns. Strategic documents
in the field of culture began to emerge and new
tools of support for culture and the arts were
created.

The central body of the state administration
for the field of culture is the Ministry of Culture
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(MC). The MC supports arts, cultural activities,
and care for cultural heritage through subsi-
dies paid out of the national budget’s chapter
for ‘Culture’. It establishes 30 state-managed
organisations and 1 public benefit organisation.
Two state funds also operate on the state level:
the Czech Republic State Fund for the Support
and Development of Cinematography and the
State Cultural Fund of the Czech Republic. Both
funds are established in accordance with the law.
The administration of these funds is executed

by the Ministry of Culture which is responsible
for the management of fund finances. Decisions
about the distribution of funds are made by the
fund councils - independent collective bodies
whose members are elected by the Chamber

of Deputies of the Parliament of the CR. The
Czech Republic State Fund for the Support and
Development of Cinematography is the only

tool of public financial support for independent
cinematographic production in the CR. The Fund
currently has several funding sources. The most
steady source of revenue is from the commer-
cial utilisation for films on which the fund holds
copyright (films made from 1965 to 1990). An-
other steady source of income is the charge of 1
CZK added to the price of tickets in cinemas. The
State Cultural Fund of the CR should support
the creation, realisation and promotion of works
of artistic value, editorial activities in the area of
non-periodical and periodical publications, the
acquisition, restoration and preservation of cul-
tural monuments and collection works, exhibition
and lecturing activities, the promotion of Czech
culture abroad, the organisation of cultural
festivals, exhibitions and similar cultural activi-
ties, and cultural projects of ethnic minorities in
the CR etc. By law this fund has several sources
of income (apart from other yields from public
appeals and lotteries) but the fund has actually
never fulfilled its mission; it had some activity
back in 2006 but has been inactive ever since.
The Fund currently doesn‘t have an appointed
Council and the Ministry of Culture is considering
possible forms of its continuation or whether to
dissolve it.

Regional and local authorities play a very impor-
tant role in cultural policy. The regions support
the development of culture and establish re-
gional libraries, museums and galleries, regional
theatres, orchestras and institutes of archaeolog-
ical preservation from their budget. The regions
also co-create financial, conceptual and legisla-
tive assumptions for the development of culture
in the region in conformity with the concepts

of the government of the CR and the recom-
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mendations of the Ministry of Culture. Culture is
included in the Programmes of Development of
all 14 of the regions. The programmes also place
a new emphasis on cultural diversity. Towns and
municipalities adhere to the law on municipali-
ties, accoding to which they are responsible for
the overall cultural development and needs of
their citizens. Some municipalities are the ad-
ministrators of cultural institutions, in particular
municipal libraries, galleries, and museums, thea-
tres, orchestras, and other specialised cultural
institutions. Many towns announce competitions
for cultural projects to apply for support. Some
towns, especially the larger ones, have their own
cultural policy.

Cultural policy is naturally also shaped by civil
society and initiatives in this field that have
emerged over time in the Czech Republic. This
level has an influence on the transformation of
the cultural policies of towns and also influences
cultural policy on the national level. The biggest
influence is evident in the changes in grant and
other support systems in the field of culture and

in the establishment of advisory bodies and more.

Public expenditure on culture and
financing from private sources

From the start of the 1990s to 2007 the Ministry
of Culture’s total expenditures on ‘Culture’ had
an overall rising tendency. From 2008 they
began to decrease again, primarily in connection
with the state budget deficit and the ongoing
economic crisis. For a comparison, the table
shows data for selected years.

Expenditure of the Ministry of Culture
(billions of Czk)

1995 1998 2000 2004 2006
Total expenditure 3.32 4.40 537 6.55 710
2007 2008 2009 2010 201

Total expenditure 830 794 784 770 730

Source: Ministry of Culture

In 2009 there was a further decrease in expendi-
ture from 2008, which was already decreased.
There was also a decrease in 2010. In 2008 0.8%
of the public budget was allocated to culture;

in 2011 a further cut is expected to 0.62% of the
public budget. For 2011 the budget for culture is
set at 7.3 billion Czk, of which 1.4 billion Czk will
be allocated to churches and religious societies,
so that approximately 0.5% of the public budget
will be left for culture.

As of 31 December 2009 the Czech Republic
had a population of 10,506,800. The uniform
exchange rate of the Czech National Bank for
2009 was 26.50 Czk for 1 Euro. Public budget
expenditure on culture at every level of public
administration in 2009 was equal to 2568 Czk
or 97 Euro per capita. Expenditure on culture

in 2009 amounted to 1.62% of total public ex-
penditure. The table below shows public budget
expenditure on culture as a share of GDP.

Public budget expenditure on culture as
a share of GDP (billions of Czk)

2001 2006 2007 2008 2009
GDP 23522 32224 3535 36890 36272
On culture®) 2007 2008 2009 2010 20m
in % 8.30 7.94 7.84 7.70 7.30

Source

Czech Statistical Office, Ministry of Finance of the CR (ARIS data-
base) and NIPOS (expenditure of regional administration).

*Sum of expenditures at the state level (MC and other central bo-
dies) and expenditures of administrative units

The current tax system in the CR is not espe-
cially supportive of philanthropy or patronage.
The system advantages sponsors over donors.
The costs of promotion and advertising are tax
deductible costs and sponsors can apply the
full sum to their tax base. The deductible ‘gifts’
item, however, is limited as a percentage of the
tax base. In practice this means that sponsor-
ships are realised in the form of contracts on
advertising, co-operation, the lease of space,
rather than as direct donations. In the field of
culture, international film and music festivals are
traditionally the most successful in the area of
obtaining sponsorship. Data are not summarily
collected and there are no studies in this area
targeting culture. However, cultural institutions
generally complain that there has been a decline
in corporate sponsorship in connection with the
economic crisis.

Tools of supporting the arts

The conditions of grant procedures on the level
of the state and municipalities are modified
every year. Recently, topics focused on interdis-
ciplinary projects (in the field of arts and music)
have emerged. The state grants for supporting
exhibition projects (http://www.mkcr.cz) focus
on young artists, theoreticians and curators up
to the age of 35 years. The capital city of Prague
has a similar programme offering one-year
grants for young artists in all fields of the arts



(http://kultura.praha-mesto.cz). A relatively new
tool of state support, contributions for creative
or study purposes or state scholarships have
been provided since 2008 according to the Act
on Some Kinds of Support. Creative scholarships
can be provided for a period of 6 months to 2
years with the possibility of extending this to 1
year. The outcome must be the creation of an
artwork in conformity with the Copyright Law.
The study scholarship includes a study residence
for at least one month at a significant art, sci-
ence or other specialised workplace. The study
scholarship is offered to people up to the age of
35. Nevertheless, the Czech Republic still lacks
tools for supporting the mobility of artists. There
are no short-term travel grants, travel bursaries
or other funding like "go and see” grants, market
development grants, and others.

The transformation of cultural funds to founda-
tions occurred in 1993 and 1994; it was based

on the Act on the Transformation of Cultural
Funds, whereby they were denationalised. These
included the Czech Literary Fund Foundation,
the Czech Music Fund Foundation and the Czech
Art Fund Foundation. Foundations obtain their
money from estate yields (immovables), from
donations and from sponsor subsidies. The
Czech Literary Fund Foundation (www.nclf.cz)
is currently one of few alternatives for support-
ing new valuable works of original literature

and translation, theatre, film, journalism, sci-
ence, radio, television and entertainment. The
foundation awards grants for publishing or the
creation of non-commercial literature, theatre,
science and film artworks and periodicals. It
grants scholarships for production of new art
and science projects and it presents annual
awards. The Czech Music Fund Foundation sup-
ports the development and promotion of Czech
music culture and offers grant programmes. The
foundation has also established a public benefit
organisation, the Music Information Centre and
the Czech Music Fund (www.nchf.cz). The Czech
Visual Art Foundation (www.ncvu.cz) underwent
a more unrestrained process of denationalisation.
It supports visual arts projects through grants
and it organises and co-organises exhibitions. It
also grants scholarships to the best students of
sculpture. The Czech Architecture Foundation
supports projects focusing on exhibition and
publishing activities in the field of architecture
and it facilitates foreign architecture exhibitions
in the Czech Republic (CR). The foundation
neither organises its own projects nor does it
contribute to the operation of architects’ profes-
sional activities or architecture schools (www.
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nca.info). With the denationalisation of these
originally state cultural funds, in conformity with
the law the Ministry of Culture established two
new funds - the Czech Republic’s State Fund for
the Support and Development of Cinematogra-
phy and the State Cultural Fund.

Arts and professional organisations,
interest groups, non-profit organisa-
tions, and advisory bodies

Professional arts organisations are founded in
the form of civic associations that are able to
execute their own activities in the Czech Repub-
lic (CR). Some of them are supported by grants
from the Ministry of Culture. The majority (except
for writers' associations) are financed only on a
project basis. The Czech Writers® Guild and some
other associations in the field of literature are ex-
ceptionally financed on annual basis. There is no
special endowment instrument for their support
in general and their survival is dependent on the
contributions of their members. Professional art-
ists’ organisations are associated in the Council
of Professional Artists® Associations (www.ruo.
cz) which is a member of the European Council
of Artists. The Council of Professional Artists’
Associations includes such main arts organisa-
tions as the Czech Literary Translators® Guild, the
Czech Writers' Guild, the Society of Czech Archi-
tects, the Union of Authors and Performers, the
Association of Music Artists and Musicologists,
the Association for Radio Production, the Union
of Visual Artists of the CR, the Actors® Associa-
tion, the Czech Film and Television Union, the As-
sociation of Photographers and the ITI - Czech
Centre of the International Theatre Institute.

The development of society has also ushered in
the rise of new civic initiatives and associations.
Since around 2004 initiatives have arisen peri-
odically in ad hoc response to critical situations
in the sphere of culture brought on by cuts in
funding, the ignorance of officials, corruptions,
the failure to adhere to binding concepts ap-
proved by the bodies of representative democ-
racy and, unfortunately, a lack of transparency

in actions and the distribution of funding. Other
problems have been lack of communication with
the professional community and wilful and non-
conceptual action at every level of public admin-
istration. Such initiatives have included 4 Points
for Culture and For a Cultural Prague aimed at
combating the lack of concept at Prague City
Council. One of the boldest initiatives recently is
the informal For a Cultural Czech Republic, which
concentrates on the common goals of represent-
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atives of non-governmental, non-profit cultural
and arts organisations and other figures working
in the fields of non-profit activities in various arts
and cultural fields across the CR. The initiative
arose in March 2009 in direct response to the
drastic financial cuts in the sphere of culture.

There are advisory bodies for issues relating to
culture and arts at the level of the state and in
most large towns, including Prague. The Ministry
of Culture, for instance, has the Council for the
Arts, an advisory body made up of representa-
tives of the non-profit sector and cultural institu-
tions. The Council’s functions include overseeing
the fulfilment of the Concept for More Effective
Support of the Arts 2007-2013, proposing and
initiating conceptual, organisational, and legisla-
tive measures in the field of the arts, discussing,
assessing, consulting on, and preparing opinions
and recommendations relating to the arts,
monitoring the activities of organisations in the
arts under the Ministry, and offering initiatives for
research on theoretical and practical issues in the
field of the arts.

Amateur arts activities
and popular culture

Something very specific to the Czech Republic is
its support for amateur arts activities - the state
annually supports a system of so-called regional
advancement and nationwide showcases. The
non-professional artistic activities of children,
young people and adults have access to the
nationwide showcases through ‘advancement
shows’. The nationwide and regional showcases
are thus part of one system and groups or individ-
uals interested in presenting their work take part
in one of the competitive regional showcases,
while the nationwide programme is comprised of
productions nominated in these regional shows
(direct advancements) or those that were recom-
mended by regional committees (decided by the
programme council of the nationwide show).

This system was put together over several dec-
ades and in some fields (e.g. amateur theatre)
goes back as far as the First Republic. It was com-
pleted in the 1970s, when a network of so-called
cultural-education facilities oversaw the regional
and sometimes also the district showcases. With
the demise of this network after November 1989,
amateurs in individuals fields of arts had to de-
cide whether they wanted to have such a system,
and in the early 1990s, when grant systems were
still just forming at the levels of both the state
and local authorities, had to see to bringing them

about. The current system thus did not emerge by
official decree by derives from the free wishes of
citizens, which can be clearly interpreted as the
articulation of a need for culture.

The organisers of regional showcases are cultural
facilities, leisure facilities for children and young
children, civic associations, individuals and
business entities. Their financing is based on a
multi-source principle. The Ministry of Education
annually contributes to children‘’s advancement
shows through NIPOS-ARTAMA (60-70 show-
cases in the disciplines of theatre, recitation,
dance, folklore and choir singing). The Ministry of
Culture contributes to each regional showcase.
Other sources are contributions from towns that
organise the event, grants from the regions and
participants’ fees.

Unlike advanced democratic states, where the
main subjects of non-professional arts are non-
governmental organisations with nationwide
scope and with significant financial support from
public resources, in the Czech Republic the major
nationwide non-governmental organisations
work only in two disciplines - folklore (Folklore
Association of the Czech Republic) and dance
for children and youth (Czech Dance Organisa-
tion). The Czech Choir Union and the Czech
Association of Photographers endeavour to be
the main representative bodies in their fields. In
other disciplines, there can be more than one
association (e.g. in amateur theatre there are

10) or just one with limited scope (e.g. the Wind
Band Association of the CR) or none at all. This
diverse situation is the result of the break in
tradition caused by the totalitarian period and a
persistent negative attitude towards collective
groups. The operations of such associations are
financially limited nowadays, and in many cases
it is impossible for the state to support their
operation. Two state-funded organisations oper-
ate as professional and co-ordination centres

for amateur artistic activities: NIPOS (for the
majority of disciplines) and the National Institute
of Folk Culture (NULK) in Strdznice (traditional
folk culture).

When we look back in history, the most active
fields are amateur theatre, with about 3,000
ensembles, and choirs, of which there are about
1,700. The Folklore Association of the CR has
more than 10,000 registered children and young
people as members. Amateur artistic activities
are currently growing considerably as a result of
the rising living standards and the firmly estab-
lished system of support for these activities from



the state, regions and smaller regional organisa-
tions and associations.

A characteristic feature of the Czech Republic is
the diversity of activities represented in indi-
vidual regions. This fact is the result of tradition,
demographic development, especially after the
Second World War, and the distinct development
after 1989. All-embracing artistic groups exist in
the Hradec Kralové region thanks to the coopera-
tion of the regional funding organisation IMPULS
with civic associations (e.g. the East-Bohemian
Free Association of Amateur Drama); there are
many disciplines that can be documented by the
number of companies and individuals in regional
showcases and by the list of award winners on the
state level. The Pardubice Region is very active

in the tradition of puppet and dramatic theatre,
recitation, film and photography; there is also a
regional research facility (as a department of the
Regional Library). Another region that has a very
active amateur arts culture is Moravia, with dance
and music folklore, non-professional music activi-
ties like choir singing, brass music (especially the
South Moravian and Moravian-Silesian Regions),
theatre, dance for children and adults, and visual
arts activities. The South Moravian and Olomouc
Regions are traditional centres of chamber and
symphonic music. Western Bohemia supports
folklore, theatre and dance disciplines as well as
brass music. The South Bohemia Region is very
active in chamber and symphonic music, as well
as music and dance folklore. The Central Bohemia
Region favours theatre, as well as chamber and
symphonic music. The former border regions are
in an inconvenient position from a demographic
point of view because the Second World War and
the post-war expulsion of the German inhabitants
resulted in a break of the continuity of traditional
cultural events. Currently, some disciplines have
managed to link up with this tradition again,

e.g. in the Liberec Region, dance, choir singing,
amateur theatre and photography are very active
thanks to the efforts of leading personalities and
active groups. Amateur theatre, choir singing and
amateur film flourishes in the Usti nad Labem
Region. The situation is more complicated in the
capital city of Prague, where these activities do
not play as important a role in local culture and
do not enjoy the same level of public support as
in other regions (e.g. little support for the regional
advancement shows).

Documents on cultural policy
State cultural policy for 2009-2014,

Ministry of Culture of the CR, 2009.
www.mkcr.cz
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Concept of More Effective Support of the Arts in
2007-2013, Ministry of Culture of the CR, 2006.
www.mkcr.cz

www.divadlo.cz/koncepceumeni/

Concept for the Development of Libraries in the
Czech Republic 2004-2010.

Prague: Ministry of Culture of the CR, 2004.
www.mkcr.cz

Concept of Effective Care of Traditional Folk
Culture in the CR for 2011-2015,

Ministry of Culture of the CR, 2011
http://www.mkcr.cz/assets/kulturni-dedictvi/
regionalni-a-narodnostni-kultura/Koncepce-
a-jine-ustavujici-dokumenty/KONCEPCE-ucin-
nejsi-pece-o-tradicni-lidovou-kulturu-v-CR-na-
leta-2011-az-2015.doc

Concept of Effective Care of Movable Cultural
Heritage in the CR for 2010-2014, Prague: Minis-
try of Culture (Concept for the Development of
Museums), Ministry of Culture of the CR, 2010.
http://www.mkcr.cz/assets/kulturni-dedictvi/
muzea-galerie-a-ochrana-moviteho-kulturniho-
dedictvi/koncepce/KONCEPCE.doc

Concept of Support and Development of Czech
Cinematography and the Czech Film Industry
2011-2016 and the Strategy for the Competi-
tiveness of the Czech Film Industry 2011-2016,
Ministry of Culture of the CR, 2010.
http://www.mkcr.cz/cz/media-a-audiovize/
kinematografie/koncepce-podpory-a-
rozvoje-ceske-kinematografie-a-filmoveho-
prumyslu-2011---2016-79977/

Essays on Culture 2004-2009,
Ministry of Culture of the CR, 2009.
www.mkcr.cz

Statistics on Culture 2009, NIPOS, 2010.
http://www.nipos-mk.cz/wp-content/uploads
/2009/03/Statistics-on-culture-2009.pdf

Key organisations and portals

Decision-making bodies
Ministry of Culture of the Czech Republic
www.mkcr.cz

Office of the Government of the Czech Republic
www.vlada.cz/cz/urad-viady/default.htm

Professional associations
Council of Professional Artists® Associations
WWW.ruo.cz
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Czech Film Chamber
www.filmovakomora.cz

IFPI International Federation of the Phonographic
Industry, National group Czech Republic
www.ifpicr.cz/

Association of Historical Settlements in Bohe-
mia, Moravia and Silesia
www.shscms.cz

Association of Professional Workers of Cultural
Heritage
WWW.spppp.eu

Association of Museums and Galleries of the CR
http://www.cz-museums.cz/amg/faces/web/
amag/titulni

Association of Galleries of the CR
http://www.radagalerii.cz/index_an.html
International Council of Museums ICOM
Www.cz-icom.cz

Association of Art Critics and Theoreticians
http://www.galeriekritiku.cz/search.
php?rsvelikost=sab&rstext=all-phpRS-
all&rstema=8

Czech centres of non-governmental organisa-

tions ITI, AICT, ASSITEJ, OISTAT, UNIMA, SIBMAS,

FIRT a Czech Music Council
http://institute.theatre.cz/centra.asp

Bodies providing grants

ECONNECT database of grants
http://nno.ecn.cz/index.stm?apc=nF2xx1--
&r[0]=k

State Cultural Fund of the Czech Republic
www.mkcr.cz/statni-fondy/statni-fond-kultury-
cr/default.htm

Czech Republic State Fund for Support and
Development of Czech Cinematography
www.mkcr.cz/statni-fondy/statni-fond-pro-pod-
poru-a-rozvoj-ceske-kinematografie/default.htm

Czech Visual Art Foundation
www.ncvu.cz

Czech Literary Fund Foundation
www.nclf.cz

Czech Architecture Foundation
www.nca.info

Foundation and Centre for Contemporary Arts
www.fcca.cz

OSA Music Foundation
www.osa.cz

Theatre grants - DILIA
www.dilia.cz

Civic Forum Foundation
http://archiv.radio.cz/nadace-of/faq.htm

Czech-German Fund for the Future
www.fondbudoucnosti.cz

Life of an Artist Foundation
www.nadace-zivot-umelce.cz

Nadani Josefa, Marie a Zdenky Hlavkovych*
Foundation
www.hlavkovanadace.cz

Czech Science Foundation - GACR /
Grantova agentura Ceské republiky
www.gacr.cz/international.htm



Cultural research and statistics

Arts and Theatre Institute
www.idu.cz

ProCulture
www.proculture.cz

NIPOS
www.nipos-mk.cz

Czech Statistical Office
WWW.CZ50.CZ

Department of Cultural Studies of the Faculty
of Arts, Charles University in Prague
www.kulturologie.cz

Theatre Faculty of JAMU in Brno
http://difa.jamu.cz/english
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Culture / arts portals

Intercultural Dialogue
www.mezikulturnidialog.cz

DIVADLO portal
www.theatre.cz and www.divadlo.cz

The Arts Institute
www.culturenet.cz

Czech Literature portal
www.czlit.cz

Czech Music
www.czechmusic.org

Information system abART - visual arts
http://abart-full.artarchiv.cz/

Kormidlo - a catalogue of civic society links
www.kormidlo.cz

Labyrint cultural guide-book
www.labyrint.net/bedekr/

Artsinfo
www.proculture.cz/artsinfo

New Web
www.novasit.cz

Tanecniaktuality
www.tanecniaktuality.cz

Design website
www.designportal.cz

Czechdesign.cz
www.czechdesign.cz

Museums and galleries in the Czech Republic
WWW.CZ-museums.cz
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420PEOPLE

The core members of the company are Vaclav
Kunes and Natasa Novotna, both were for a long
time members of Kylidn’s NDT | and NDT II. The
first piece they created as a company was Kunes’
Small Hour: The show was a great success and
was awarded a number of prizes in the Czech
Republic and abroad. For her performance in
the piece, Natasa Novotna was awarded the
Dance Magazine critics’ prize for the best dance
performance. In 2009 Novotna was chosen as
the Dancer of the Year by the international jury
of the Czech Dance Platform. 420PEOPLE is a
collective of artists who insist on the values of
exceptional quality of performance and profes-
sionalism. Their pieces, however, don’t lack play-
fulness and courage with which they bring on
stage a wide vocabulary of contemporary dance,
including improvisation. Their current repertory
offers choreographies created by Vaclav Kunes
(On an even Keel, Golden Crock, Reen), Natasa
Novotnd’s solo Sacrebleu and a successful big
site-specific production Package, created in
co-operation with the Japanese choreographer
Shusaku Takeuchi. Both Kunes$ and Novotna also
work as choreographers and lecturers for other
Czech and foreign companies. In the spring of
2009, inspired by the origins and development of
jazz music, Vaclav Kune$ created the choreog-
raphy Ghost Note. Produced by the Netherlands
Station Zuid, the piece was his first feature cho-
reography. Another highlight choreography that
was on the company’s repertory is Ohad Naha-
rin’s B/olero: besides Naharin's Batsheva Dance
Company, 420PEOPLE were exclusively the only
ensemble in the world to have the licence to per-
form it. The company has been touring around
Europe, being a success at diverse venues and
festivals (France, Spain, etc.).



“Presently, 420PEOPLE are doubtless the best of
Czech contemporary dance companies. The vir-
tuosity and the way the dancers use their bodies
are on the world'’s top class level. Moreover, the
Jjoy that is gushing from the motion reveals that
the dancers are not taking great pains on stage
(as is the case in so many shows nowadays...).”

(K. Slezdkova, Hudebni rozhledy)

420PEOPLE

Hvézdova 35

CZ - 140 00 Praha 4
Production: Marta Lajnerova
E marta@420people.org
www.420people.org

DOT504 Dance Company

Founded in 2006 by its artistic manager Lenka
Ottovad, DOT504 is the first professional physical
theatre company in the Czech Republic. Ottovéd’s
aim was to fill a huge gap on the Czech scene:

to establish a professional and internationally
respected company of contemporary dance.

It was to be a company that would provide
outstanding dancers with stable and regular
jobs and one that would importantly enhance
the development of Czech contemporary dance.
DOT504 is characteristic with high quality tech-
nique, creativity and exceptional artists, whether
dancers or choreographers. DOT504 regularly
invite to cooperate outstanding artists working
in the field of physical theatre abroad, focusing
on those who have the potential to inspire Czech
contemporary dance.

Recently, the company’s core dancers started to
work in the field of choreography, having cre-
ated a number of successful pieces: they were,
above all, Mah Hunt (2010) and Perfect Day or Mr
Gluteus Maximus, both of them created by Lenka
Vagnerova and Pavel Masek. Holdin’ Fast,
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a choreography created for the company by
Jozef Frucek and Linda Kapetanea, received the
Total Theatre Award at Edinburgh Fringe Festival
in 2008.

In 2009, the company once again attended at
Fringe, this time with 100 Wounded Tears (again
choreographed by Jozef Frucek and Linda
Kapetanea) to become a success once more: the
piece was awarded one of the most prestigious
festival prizes - the Herald Angel Award. Also,
they received the special honourable mention
Total Theatre Award.

On Mah Hunt: ,A playful, smart and enchant-
ing little piece. Yet one to surprise you with its
harshness at certain moments. So entertaining
that you can take your kids to see it. So decent
that you can take your parents to see it. DOT504
have once again proven their qualities at Ponec
Theatre.”

(Vojtéch Varys, Tyden.cz, 23.10. 2010)

DOT504 o.s.

CO Studio DANCE PERFECT
Narodni 25

CZ - 110 00 Praha1

Sarka Pavelkova

T +420 221085 260

M +420 606 664 433

E produkce@dot504.cz
www.dot504.cz

Décalages

Décalages is a Czech-French theatre and new
circus company, founded in 2007 by Seiline
Vallée and Salvi Salvatore, both of them former
members of Continuo theatre. The company
works mostly with techniques of new circus,
puppet theatre and drama. They draw inspiration
from real life situations, from concrete intense
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moments and experiences. This also was the
case with the piece Posed/ost, treating on the
issue of extremes in a relationship of a man and
a woman: the desire to control, to succumb, and
to revolt. The creative tandem has also been
inspired by literary fiction: the piece Bez zemé
is based on J. M. Barrie’s short story Peter Pan.
TaBalada is then loosely inspired by a Japanese
legend Obasute. The most current piece of the
company is called Na Veéetvi! (premiered in No-
vember 2011). Made of air acrobatics, dance and
movement theatre, the scenic language of Décal-
ages is strongly metaphoric and poetic in terms
of visual representation.

Ballet Prague Junior

(..) "Seiline Vallée and Salvi Salvatore are suc-
cessful wanderers of theatre Europe (..)
Seiline Vallée with Salvi Salvatore create the
highest possible quality of what is currently
called "new circus”around Europe. They combine
professional acrobatics with a story: and that is
where they meet with theatre. (..)"

(JiFi P. KFiz, Prévo, 9. 7. 2008)

Décalages

ART Prometheus

Sokolovska 104/85

CZ -186 00 - Praha 8

Seiline Vallée and Salvi Salvatore
E decalages@decalages.eu

E jakub@artprometheus.cz,
M  +420 603 487 356
www.decalages.eu
www.artprometheus.cz

DekkaDancers

In 2009 Tom Rychetsky and Viktor Konvalinka,
soloists of the ballet ensemble of the National
Theatre in Prague, got together with the photog-
rapher and media artist Pavel Hejny and started

carrying out their wild visions of dance. They
create their projects mostly in cooperation with
their colleagues from the National Theatre Bal-
let. They not only produce choreographies but
also diverse events including occasional fashion
shows or rock concerts. They co-operate with
Tatabojs, one of the most popular Czech bands,
on regular basis. An open, artistically regulated
stream of energy whisked otherwise disciplined
artists away to a new territory - that of dance
and music videos and dance for camera films.
Their film version of Janacek’s Sinfonietta was
awarded the first place prize in an international
video art competition. DekkaDancers' repertory
is very diverse, to name at least a few most out-
standing pieces, they are: Tom Rychetsky’s Aim-
lessness Fragility (2008), an abstract piece that
gained great critical acclaim; an introspective
choreography Shutdown Agony (2011) created by
another member of the unit, Tomas Cervinka; or
Side Effect (2010), a dynamic piece loaded with
emotions, treating on the issue of interpersonal
relationships. It is important to say that Dek-
kaDancers’ creation is often based on humour,
parody and mystification, as was the case with
Kill de Bill (2011), Deka pod dekou (2011) and
other pieces. Their shows are innovative in terms
of technology, the use of projections, etc.

About Side Effect:
“A choreography abounding in unexpected
exotic solutions.”

(Nina Vangeli, Dance Zone)

www.dekkadancers.com

Farma v jeskyni / Farm in the Cave

The company established itself in 2001 around
its leading personality, the director Viliam
Docolomansky. Their pieces, resulting from
long-term research in culture and anthropology,



resemble music compositions: each performer
plays a role of an instrument. The main subject
of their research is what they call “expression”, a
result of complex physical expressivity, including
that of voice and rhythm. Their pieces tran-
scend diverse genres of performing arts: music,
dance, physical theatre and classical theatre.
Doc¢olomansky’s pieces have received many
prizes in the Czech Republic as well as abroad.
Doc¢olomansky himself is a holder of the XII*"
Europe Theatre Prize (2010); the company was
awarded the main prize at the Edinburgh Fringe
Festival in 2006. Under Doc¢olomansky’s direc-
tion, all members of the company are intensely
involved in the creative process of each piece.
Already in his very first piece, Sonnets of Dark
Love (2002) inspired by the poetry and life of F.
G. Lorca, Doc¢olomansky presented an original
physical language. It was then fully developed in
Sclavi / The Song of an Emigrant, a piece to re-
ceive a number of prestigious prizes in the Czech
Republic and abroad. Waiting Room followed

in 2006, based on a particular historical event,
that of the resettlement of Slovak Jews during
World War II. On the other hand, the company’s
most recent piece Theatre (2011) is an abstract
scenic composition, based on research of rhythm
and dance steps of Brazilian slaves. Farm in

the Cave regularly organize the so-called Work
Demo - scenic presentations of their research,

a sort of live behind-the-scenes of their pieces.
The company also give expert seminars of their
characteristic performing method.

“Drawing on authentic letters and fragments of
polyphonic songs form Slovakia and Ukraine,
a ravenously sensitive and physically electric
cast of eight follows a poetic, rather than literal,
plotline about the emigrant experience. In Viliam
Docolomansky’s impressive staging, their collec-
tive voice is both how! and lullaby.”

(Donald Hunter: Fringe, THE TIMES, 2006)

Farma v jeskyni

Anna KrSiakova

M +420 739 592 481

E info@farmavjeskyni.info
www.infarma.info
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Cirk La Putyka

The founder, artistic manager and main direc-
tor of the company Cirk La Putyka is Rostislav
Novak, a talented puppeteer, actor, acrobat and
dancer. Under his management, the company
works on synthesizing circus acrobatics, clown-
ery, puppet theatre, contemporary dance and
drama. Live music and singing are important
elements of La Putyka’s creation. The name of
the company derives from their very first show
La Putyka (created in 2009), a great success
that enchanted hundreds of spectators with

its sprightly humour inspired by the environ-
ment of typical Czech pubs. In 2011 the piece
was awarded at the Edinburgh Fringe Festival.
Up’End’Down, another of the company’s projects,
is inspired by Wim Wenders’ movie Wings of
Desire. Working with the poetic theme of people
meeting angels, the piece is full of rich lyrical
scenic visions. Circ La Putyka also creates for
kids: their acrobatic show A cirkus bude is on

at Minor theatre. In February 2012 the company
premiered their new show Slapstick Sonata, co-
produced with the Finnish Cirko Center For New
Circus, La Fabrika (CZ), and the New Stage of
the National Theatre (CZ).

“La Putyka offers great entertaining shows
during which (..), the audience gets no chance
at all to get bored and the artists on stage prove
their professional qualities from the very
beginning to the very end.”

(Markéta Dolnickova, Theatre Journal, 2009)

Cirk La Putyka, o.p.s.
Sumavska 21/1048

CZ -120 00 Praha 2
Vit Novak

M +420 775 071110
E vitek@laputyka.cz
www.laputyka.cz
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NANOHACH

The company was founded in 2004 by a group of
dancers from one generation of Duncan Centre
conservatory graduates. Together, they have
been supporting and creating artistic projects
and establishing conditions for international
artistic exchange. One of their priorities is

to carry out projects based on cooperation
between Czech dancers and foreign bodies. Their
debut, a feature diptych Softly Harshly (2005),
created by Veronika Svabova and Jan Benes,
garnered critical acclaim and became very
popular with the public. A number of successful
pieces followed: Structures of Instability - Frail
(2005) by Karen Foss; Synchronicity, .konstrukt.
um. (2005) and Resonance (2007) by Michal
Zahora; Portrait (2006) by loana Mona Popovici;
DeRbrouk (2008) by Jan Komarek; and Love me
(2008) by Nigel Charnock. In 2009, the company
staged Crime and Punishment, an experimental
opera written by Michal Nejtka and directed

by Jan Komarek. The most recent piece of
NANOHACH is Brut, a sensitive and impressive
choreography by Fabrice Ramalimgoma (2010).
The dancers from NANOHACH are actively
involved in all sorts of cultural activities in the
Czech Republic, cooperating on the project
Dance to Schools, the International Day of
Dance, the cycling initiative Auto*Mat and
numerous other projects. The company often
performs site-specific projects in public space.
The company’s projects were nominated

for a number of prizes, receiving many
important ones: The Best Contemporary Dance
Performance Award 2011 and The Best Actor
Award / Kingfestival Russia /, the Best Light
Design Prize 2011, SAZKA Award for “discovery
in dance” 2007 and The Best Performance Prize
2007 and 2006.

‘NANOHACH is a creative organism, an extremely
persistent and resilient one. Though, not an
organism in the manner of a desert bush: unlike
that, they are constantly in bloom.”

(Jana Navratova, Dance Zone, 2008)

NANOHACH o.s.

Na Zamysli 26/4

CZ -150 00 Praha 5

Honza Malik

T +420 257 217 069

M +420 732 271309

E honza.malik@seznam.cz
www.nanohach.cz

ME-SA

The company was started in 2006 by a trio of
dancers, Hana Kalouskova, Martina Lacova and
Karolina Hejnova, following their cooperation on
projects created by the Korean choreographer
Ji-Eun Lee. With Lee, they have staged Objects
and Grains (2007, presented at the Edinburg
Fringe Festival), Angels and Demons (2008), and
Blame me (2009). Echoes, a site-specific project,
their first to be created without Lee, drew inspi-
ration from Sylvia Plath’s poetry. It was pre-
sented at the synagogue in the Prague district
of Liben and received the Czech Dance Platform
Spectators’ Prize in 2010. In 2011 followed their
project Sol/os, made of three parts, each one of
them being a personal testimony of each of the
three dancers. Each individual part was created
in cooperation with an artist working in a differ-
ent field (music, visual arts, film). As excellent
dancers, all members of the company regularly
perform in projects of other companies and
choreographers. To name at least one of their
achievements in terms of performance, Martina
Lacova was shortlisted for the Dancer of the Year
Prize 2011 by its international jury.



“It seldom happens that the term site-specific
/s so satisfyingly turned into reality. Echoes
equal sensitivity of intimate high-quality dance
plus sensitivity of mutual harmony between the
dancers.”

(Nina Vangeli, Dance Zone, 2009)

MESA o.s.

Ruska 58

CZ -101 00 Praha 10
Karolina Hejnova

M +420 731519 670
E karolina@me-sa.cz
WWW. me-sa.cz

Spitfire Company

The association of “plastic theatre” Spitfire Com-
pany, also called The Fellowship of the Headless,
was established around its leading personalities
Mitenka Cechové and Petr Bohac. It fuses literary
inspiration with contemporary pantomime and
movement theatre. Spitfire Company is one of
the most outstanding movement theatre groups
in the Czech Republic. Their creation oscillates
between modern clownery, visual-dance theatre
and political site-specific projects. Their favourite
issue is that of anxiety - anxiety caused by
people around, by relationships, by love, anxi-
ety that leads to perversion (Svét odsouzenciyv,
Nedotknutelni) or loneliness (Unicorn). They are
also fascinated with the idea of the fear of death.
Besides the above-mentioned pieces, their high-
light pieces were The Voice of Anne Frank (2007)
and Bad Clowns (2011). The company is also very
much active in presenting new theatre forms:
Spitfire Company co-organize the international
festival Zero Point, they are also in charge of its
program that offers Czech and foreign top-
quality shows of movement theatre and projects
designed for public space.
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“Spitfire Company are doubtless the most inter-
esting and the most original authors of physical
theatre in the Czech Republic. They are one of
the very few companies to be able to flawlessly
fuse professional staging with a tinge of the
avant-garde and a clever and sophisticated con-
ception of form and content.”

(Marta Harasimowic, Novy prostor, 2010)

Bezhlavi o.s.

Podmoran 174

Uholi¢ky

CZ - 252 64 Praha - Zapad
Aneta Kafkova

M  +420 724 900 718

E spitfirecompany@gmail.com
www.bezhlavi.cz

Teatr Novogo Fronta

The origin of Teatr Novogo Fronta lies in St.
Petersburg, Russia, where the theatre company
was founded in 1993 by Irina Andreeva and Ales
Jandk. Their early work arose from experiment-
ing with the relationship between the actor’s
body and the space of the event. The first per-
formance Vremja Durak (The Time The Stupid,
1994) was presented on their first European tour
and its theme was the fear of what the future in
Russia may hold. After the tour, Teatr Novogo
Fronta settled in Prague where they have been
creating their unique pieces ever since. Their
theatre vocabulary is established on the basis
of research on physical possibilities of the body
and its imaginative transfers to theatre situations
and visions. Teatr Novogo Fronta’s creativity
and stage presentation is impressive both in its
scale and variety, ranging from street theatre
and improvised sets to exciting and directed
plays on classical theatre stages. Theatre critics
describe their work as “bitter dance grotesque”,
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“dance on the border,” or compare their move-
ment to butoh. Their innovative approach clearly
manifests itself in their work with individual
elements of their pieces, such as with their
original work with time in the most recent trilogy
Hermeticky divadelni kabinet. The multilayered
character of their productions also results from
their extensive work with symbols and postmod-
ern intertextuality. Teatr Novogo Fronta creates
projects that are extremely popular with Czech
and foreign public: this popularity arises from a
combination of original aspects of creation both
in terms of form and content. Since its founding,
Teatr Novogo Fronta have performed dozens

of performances around Europe, travelling from
Russia to Great Britain and Sardinia, performing
at a festival in Bolivia and touring along the East
Coast of the USA. Two times they performed at
Edinburgh Fringe Festival.

“If Hieronymus Bosch had known burlesque, this
/s what he would have painted. ... an astonishing
piece of physical theatre ...”

(Lyn Gardner, The Guardian)

TNF

ART PROMETHEUS o.s.
Sokolovska 104/85

CZ -186 00 Praha 8

T +420 222 352 091-2
E info@tnf.cz

www. tnf.cz

VerTeDance

The company was founded in 2004 by Tereza
Ondrova and Veronika Kotlikova, dancers, and
Pavel Kotlik, a light designer. First they were
mostly creating smaller projects, duets built
on intimate communication between the two

dancers and their research in the field of contact
improvisation. Recently, they have presented

a number of larger projects on the border

of dance and theatre genre. The creation of
VerTeDance is eclectic and unpredictable - in
the good sense of the word. Their pedagogical
activities and work with children resulted in a
successful piece Emigrantes (2009). Their first
piece to feature a child as an equal partner in
dance was 43 Sunsets (2008): a duet performed
by Tereza Ondrova and a small boy. An unusual
piece in terms of form was their Cases of Doctor
Touret (2009) where dance and acting fuse to
make for an entertaining cabaret structure. The
tandem of dancers also co-works with foreign
choreographers, providing them with production
services and performers: Dance of Canis Lupus
(2008, chor. by Thomas Steyaert), Transforma
(2010, chor. by Maya Lipsker), and Found and
Lost (2011, chor. by Charlotta Ofverholm). Their
most recent piece How much does your Desire
Weight (2011) is a dance show and, at the same
time, a live rock concert of an emerging talented
group Zrni. It was created together with Peter
Jasko, a member of the company Les Slovaks.

43 Sunsets: “The choreographic style of Veronika
Kotlikova-Knytlova and an incredible sensitivity
in the work with the child-performer resulted
in a sort of superfine dance road-movie. (By
the way, the kid is being compared to the Little
Prince but isn’t he rather @ Godot?)

(Thomas Hahn, Dance Zone)

VerTeDance o.s.

Na neklance 3232/38

CZ - 150 00 Praha

Markéta Faustova

M +420 722119 091

E mfaustova.vertedance@seznam.cz
www.vertedance.com



Pavel Smok’s Prague Chamber Ballet

Prague Chamber Ballet was founded in 1975. It
immediately became the most progressive of all
Czech ballet bodies, often working in opposition to
official ballet scenes: it was playing this role until
early 1990s. The ensemble put emphasis on shorter
modern pieces, often drawing inspiration from
Czech music compositions. Before 1989 Prague
Chamber Ballet was an outstanding body even in
the wider context of the so-called Eastern Block;
the leading choreographic personality was Pavel
Smok. Not even in the 1990s has the ensemble

lost any of its creative mood: Libor Vaculik or Petr
Zuska were creating their first pieces on the com-
mission of Prague Chamber Ballet. The ensemble’s
repertory even offered a number of Jifi Kylian’s
choreographies (Kylidn’s Evening Songs, staged in
1988, were the very first Czech staging of piece by
Kylian). Since the very beginning of its existence,
Prague Chamber Ballet has been fighting with
economic insecurity. That is why in 2003, the man-
agement of the company decided to choose for a
more certain future and become a part of the State
Opera in Prague. This decision, however, resulted in
the ensemble falling apart. In 2007, the fragment of
the original ensemble cut adrift from the National
Opera and restarted working independently, with
Lucie Holankova as its artistic director. It was at
this moment that the ensemble has added the
name of its founder to its label. Despite present-
ing young Czech choreographers (such as David
Stransky) and nurturing the heritage of Pavel
Smok, the ensemble hasn’t yet reached the exclu-
sive position it had before the year 2000.

BALET PRAHA o.p.s.
Wolkerova 24/3

CZ -160 00 Praha 6

Mgr. Ladislava Jandova

E jandova@balet-praha.cz
T/F +420 910 807 635

M  +420 602 715 782
www.balet-praha.cz
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CHOREO-
GRAPHERS

INDEPENDENT
CHOREOGRAPHERS

Lenka BartUnkova

Lenka Bartlnkova is a dancer, choreographer

and dance teacher, a graduate of the Duncan
Centre Conservatory in Prague and the Folkwang
Hochshule in Essen. While studying in Germany,
she started working with Renegade Theater, a
group combining contemporary dance with street
art and visual arts. From 2005 - 2007 she was
creating and teaching in Spain while also being
involved in a project of the Catalan choreographer
Roberto Olivan and cooperating with the La fura
dels Baus company. In 2006 she was chosen for an
internship in New York and attended dance lessons
at Perry Dance Studio and at Dance Theatre and
Movement Research. Her US residency resulted in
a successful choreography To the World... In 2008
she got an internship in Barcelona where she at-
tended dance lessons at La Caldera dance centre.
At Areatangent artistic centre she created the
choreography El puente for the festival Temporada
alta in Girona. In 2005 Barttnkova received the first
place prize at the Jarmila Jerdbkova international
choreographic competition for her choreography
Libera me. Two times she was shortlisted for the
SAZKA Prize for “discovery in dance”, finally wining
it in 2008 with her piece Library. In 2010 she was
among the group of Czech artists representing the
Czech Republic at the EXPO world fair in Shanghai.
Not only is Bartlnkova a prolific choreographer,
she is also an outstanding and flexible dancer and
an author of impressive site-specific projects (f. ex.
Lagrima).

"The choreography Library is... the archives of
motion, the grammar of the body that puts on
display all possible means of expression.”

(Thomas Hahn, Dance Zone, 2008)

www.bartunkova.cz
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Jarek Cemerek

A dancer, choreographer and pedagogue working
around Europe and the USA. He majored in dance
pedagogy at the Music Academy of Performing
Arts in Prague. He spent a part of his studies at
the Theatre Academy in Helsinki. As a dancer he
performed at the National Theatre in Ostrava,
Laterna magika, the National Opera in Prague and
the slovak Dance Theatre in Bratislava. He has
co-worked with a number of companies, among
them Tanztheaterwien (Vienna), Thor (Brussels),
Willy Dorner (Vienna), Dance Theatre of Ireland,
Stadttheater Bern (Switzerland) and the Royal
Opera House (London). He has co-operated

with such choreographers as Hofesh Schechter,
Alexander Ekman, Cathy Marston, Jo Stremgren,
etc. In 2009 he founded a contemporary dance
company Albamora in Denmark. He also works

as a dance pedagogue, having taught at the
Juilliard School in New York, the Iwanson School
in Munich, the Theatre Academy in Helsinki, the
Stadttheater Bern, the Jayne Persch School
(USA), the Royal Ballet School (Denmark) and the
Palucca Schule (Dresden). He gained great critical
acclaim with his choreography Void Amongst Hu-
mans. The international jury of the Czech Dance
Platform voted it as the Best Dance Piece of the
year 2011. Also, for his performance in the piece,
Cemerek was shortlisted for the Best Dancer of
the Year prize 2011. In the same year he staged
Void, a piece on the life of the urban youth, for
the British company The Ballet Boyz: it was pre-
sented within the company’s cycle The Talent.

"Cemerek knows how to inject his compositions
with shots of drama, as when a menacing circle
of dancers shrinks away from a prone man, as
if spooked by his vulnerability. Cemerek is little
known as yet, but he has talent.”

(The Guardian)

www.jarekcemerek.com

Mirka EliaSova

Mirka ElidSova is one of the mature Czech choreog-
raphers who are active in the field of contemporary
dance. She mostly works with the technique of
contact improvisation and draws inspiration from
William Forsythe’s ideas on working with space.
Her pieces are characteristic with original humour,
sensitivity and refined musical components. Her
choreographies and dance films were presented

at festivals in the Czech Republic and abroad,
receiving a number of awards. She graduated in
choreography at the Dance Department of the
Music Academy of Performing Arts in Prague in
1997. Concerned mostly with contemporary dance,
she has created a number of dance projects of

her own: No konecné!, Moment, Citite se skvéle?,

/I Divino Boemo (in cooperation with the director
Ladislav Stros), Dech puls okamzik, Kapka v mori,
Until I Find it!, and many more. In 2000, she re-
ceived Prix de Intelekt (the best piece of the Czech
Dance Platform) for her piece Citite se skvele? In
2001 she was awarded at the Student Film Festival
in Pisek for her dance film Barevny Zivot (directed
by Ctibor Turba). She has also worked as assistant
choreographer to Petr Zuska or Jan Kodet and

as a dancer with Petr Tyc, Victoria Marks, Lizzy

le Quesne and other artists. She worked with the
director Jifi Nekvasil on Mozart’'s Don Giovanni

and Smetana’s The Secret at the National Theatre
Opera.

"Mirka Eliasova is very keen on simple beauty of
simple things, be they the purity of dance expres-
sion or the visual level of the piece.”

(Zuzana Smugalova, Taneéni aktuality, 2007)

HTSpE

Nad lesikem 2180 / 15

CZ -160 00, Praha 6

M +420 728 402 806

E mirkaeliasova@seznam.cz
www.htspe.cz



38

DANCE COMPANIES / CHOREOGRAPHERS

Petra Hauerova

Petra Hauerova graduated from the Duncan Cen-
tre Conservatory in 1998. Within her studies she
participated in a study programme at the London
Contemporary Dance School and at the School
for New Dance Development in Amsterdam. As
soon as in 2000 she gained critical acclaim with
her choreography of Carmina Burana at the State
Opera in Prague. She very fast became an out-
standing representative of the Prague independ-
ent scene. She has created numerous pieces on
the border of movement and graphic arts (such
as The Other Windows, 2002), gaining critical
acclaim from professionals at the Trans Dans
Europe project. She became an ambassador of
the Czech Republic within the project with her
revolutionary piece Night Moth. Besides, Night
Moth was awarded the prestigious SAZKA Prize
in 2004. Another of her outstanding pieces was
Turing Machine (2008), a choreography in which
she worked extensively with the aesthetics of
laser. Both Night Moth and Turing Machine were
created by a group of artists working within the
group TOW of which Hauerova is the founder.

In Theory (2008), a piece dealing with the issue
of processes that take place in our brain and in
the universe, the group introduced a futuristic
concept of a live human body as a component of
laser graphics and video projection.

“TOW create the most avant-garde pieces pos-
sible within the sphere of performing arts (..)
their work announces the advent of theatre of
the third millennium: theatre where there are no
more borders between genres such as concert,
visual installation, movement and dance.”

(V. Hulec, Theatre Journal)

E phaureova@seznam.cz

Dora Hostova

In recent years, Dora Hostovéa has been active
mostly as a dance pedagogue. As a choreogra-
pher, she gained critical acclaim with her pieces
Arcanum (shortlisted for the SAZKA Prize in
2007), On a Perch, and Tore. Being a Duncan
Centre Conservatory graduate, she started
teaching at her alma mater in 2001. Her dynam-
ics and professionalism as a dancer lead to her
cooperation with a number of Czech and foreign
choreographers, among them Ben Bergmans, Pe-
tra Hauerova (Carmina Burana, The State Opera
in Prague), Petr Tyc (Don Giovanni, The State Op-
era in Prague), Istvan Juhos (Vibrations), Chiara
Girolomini (Zero Orizzontale) and Michal Zahora
(Resonance). In 2006 she was awarded two im-
portant prizes: first, she was awarded at the Mas-
danza international choreographic competition,
and then she won the Jarmila Jefdbkova Award.
As a dancer and pedagogue she was involved in
a unique artistic and pedagogic project Spalicek
(2009) within which more than a hundred kids
from Prague elementary schools performed Eva
Blazickovd’'s choreography created to Bohuslav
Martind’s music.

www.dorahost.cz



Dagmar Chaloupkova

Dagmar Chaloupkova graduated from the
Duncan Centre Conservatory in 2006, spending
the final part of her studies at the Sofia National
School of Dance Art in Bulgaria. She mostly fo-
cuses on creating her own authorial pieces: these
are often based on a sculptural physical concept.
Such was the case with /sis (2004), GRADINA
(2006), “X” (2007), and Gaia (2009). GRADINA
received the third place prize at the Jarmila
Jerdbkova Award in 2006 and the Spectators®
Prize at a choreographic competition in Sofia,
Bulgaria (in 2007). The piece was also presented
at the TANEC PRAHA festival, at the Festival de
Marseille and at the Off Limits in Dortmund. “X”
was then shortlisted for the SAZKA Prize 2008
for the best performance. In addition to creating
her own choreographies, Dagmar Chaloupkova
also works as a performer. She has danced in nu-
merous pieces, among them Jakoby ohromny roj
vcel pokryval télo trené mentolem (Jana Vranova,
2006), Resonance (NANOHACH and Michal
Zahora, 2007), Dance of Paper Dancers (Jan
Komarek, 2007), Table Culture (Jan Komarek,
2008). She currently teaches at the Duncan
Centre Conservatory.

E c.dagmar@seznam.cz

CZECH DANCE GUIDE 39

Jan Komarek

Light designer and author of independent alter-
native projects mostly in the realm of nonverbal
theatre, movement theatre and dance. After
graduating in graphic design in publicity at the
Academy of Arts, Architecture and Design in
Prague, he tried different jobs to emigrate, to
France in 1983. There he founded Mimo theatre
and worked as a clown and puppeteer. After two
years he left for Canada: he worked as a light
designer in Toronto and Montreal and founded
Sound Image Theatre, authorial movement thea-
tre working with live music. He was awarded the
prestigious Dora Mavor Moore prize a number of
times: for the best piece, the best music, design,
and directory.

In 2001 he returned to Prague. He works as a
light designer, regularly co-working with dance
company NANOHACH and Theatre Na Peroné in
Kosice (SK). He has also been creating his own
movement and dance projects, among them:
Dance of the Paper Dancers, Crime and Punish-
ment, Probouzeni Genia loci, Utroby krévy or
Kampa sonata (created for the Prague quadren-
nial 2011). In 2009 he was awarded the Theatre
Personality of the Year Award within Next Wave
festival and, one year later, he received the Best
Light Design prize within the TANEC PRAHA
festival. Komarek prefers to set his pieces in non-
theatre spaces; he approaches motion, sound
and light as inseparable elements that should be
created simultaneously.

“Komarek is a sensitive purist and an aesthete.
He is in love with antiques, beauty and delicate
craftiness. And with women. The soul of his
pieces is the female dancers and their charm. A
little bit of light in here, a little bit of darkness in
there - and there goes beauty.”

(Jana Navratova www.tanecnizona.cz, 2008)

E jakomar@volny.cz
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Véra Ondrasikova

Véra Ondrasikova graduated from Graphic Arts
Grammar School in Prague. Later she majored

in choreography at the Music Academy of
Performing Arts in Prague (receiving a doctor
degree). As a dancer she was involved in projects
by Lenka Ottova, Claude Brumachon (CND
NANTES), Maya Lipsker, Willi Dorner and many
more. Her choreographies were presented at a
number of festivals, among them TANEC PRAHA,
Biennale de la danse in Lyon, Aerowaves in
London, Aerodance in Amsterdam and Masdanza
in Spain. At the last mentioned she was awarded
the first place prize for a collective choreography
and The Most Outstanding Dancer Prize.

She worked as a residency choreographer at The
Professional Dance School in Mazatlan in Mexico.
As a guest artist, she performed at the Komedie
Theatre (Klara S. directed by David Jarab).

In recent years she has been working mostly on
her own projects. In 2009 she created 75Steps
with a team of professionals from diverse fields:
Patrik Sedlak, light designer; Michal Rydlo,
programmer; and Stanislav Abrahdm and Michal
Cab, musicians. The piece was largely financed
with a research grant of Tanzplan Dresden.
Ondrasikova is currently working on a new pro-
ject UNSEEN.

E veraondrasikova@yahoo.com
www.veraondrasikova.com

WL

Adéla Lastovkova Stodolova

Adéla Lastovkova Stodolova is an outstand-

ing talent working in the field of nonverbal
theatre, new circus and dance. She studied the
Duncan Centre Conservatory and then majored
in nonverbal and comic theatre at the Music
Academy of Performing Arts in Prague, then
lead by professor Ctibor Turba. Currently, she is
studying a doctor programme at the Department
of Alternative and Puppet Theatre at the Theatre
Academy of Performing Arts, teaching there at
the same time. Besides working as a performer,
she creates her own pieces (Za tim - 2002,
Vsechna jeding - 2002-2003, /t’s lovely - 2004,
and Mala Smrt - 2008). Already her very first
piece Vsechna jeding (2002) was a big suc-
cess: it was awarded the Theatre Journal prize
in the category of alternative theatre as well as
a number of prizes at diverse festivals abroad.
She currently cooperates with a director tandem
SKUTR and gives workshops of movement and
dance theatre. Her most recent piece Men was
shortlisted for the Theatre Journal’s piece of the
year.

“With such natural shamelessness and such
natural divinity, in her glossy red dress, mostly on
her four, doing things no dancer has ever done
before her...”

(Nina Vangeli, www.idnes.cz, 2011)

E astodolova@seznam.cz
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Barbora Latalova

A graduate of the Duncan Centre Conserva-
tory in Prague. In 2003 she became a member
of the international theatre company Nie. She

is a performer, a choreographer and a peda-
gogue, regularly teaching dance and movement
education within the Dance to Schools project
at elementary schools. It is this very project that
also inspired her to create Fg = G[(m1 m2)/r2], a
piece for kids on dance and physics. From 2005
to 2007 she was teaching movement to students
of drama at the HINT University in Norway. In
2011 she premiered a solo called Margaretha
vypravuje inspired by the life and poetry of the
Czech poetess Irma Geisslova.

“The most characteristic feature of Bara as an
artist is that she is very intensely present on
stage. Also, she is very intuitive and visually at-
tractive. Let’s put it simply: she is a conjurer.”
(Nina Vangli, Tane¢ni zéna, Spring 2011)

E barla@seznam.cz

Tereza Lenerova

Tereza Lenerova graduated from the Duncan
Centre Conservatory in 2002, later studying a
bachelor programme at Amsterdam School of
Arts. From 2006-2007 she attended an educa-
tion programme “The Art of Performer/Inter-
pretor” held by Déja Donné dance company.
With the Israeli dancer and choreographer Einat
Ganz they have created and performed three
acclaimed duets: Karnenin’s Smile (2005), Sheep
by the Road (2008), Proménné/Variable (2009).
She has danced in many projects, among them
Fabrice Ramalingom’s Brut (2010), Katefina
Stupeckd’s Sunyata (2010), Andrea Miltner’s

Skin (2010), or Claude Brumachon’s Le Temoin
(2003). Another of her achievements worth men-
tioning is her cooperation with Fabian Chyle: she
danced in his pieces Territorial Imbalance (2007)
and Platzregen (2012). In 2011 she was shortlisted
for the Dancer of the Year Prize at the Czech
Dance Platform festival. Tereza is also active in
the field of dance pedagogy, teaching within the
project Dance to Schools and giving workshops
for dance professionals and general public.

E rezinis@email.cz
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Andrea Miltner

Andrea Miltner is a British dancer and choreogra-
pher of Czech origin who has settled in Prague. For
many years now she has been active in the field of
barogue dance, trying to fuse it with other dance
techniques, especially contemporary dance. She
was born in London where she studied classical
and modern dance. In 1992 she started dancing at
the National Theatre in Prague. Her deep interest in
barogue aesthetics motivated her to cooperate on
reconstructing baroque operas. Later, she started
her own projects based on movement analysis

and research in ethnochoreology. She cooper-
ates with ensembles of ancient music Collegium
Marianum and Collegium 1704. She has danced in
baroque operas at the National Theatre in Prague,
the Baroque Theatre in Cesky Krumlov and at
festivals in Slovakia and Hungary. She is currently
closely cooperating with the French choreogra-
pher Francoise Denieau, performing in her pieces
around France (Paris - Opéra Comique, Versailles
- Opéra Royale), Luxembourg and Switzerland
(Lausanne). She concentrates on projects in which
baroque aesthetics fuses with contemporary art in
terms of function and meaning. Such was the case
in The Baroque Body Revealed (2008) or Vertikalni
horizontéla (2011): both pieces were presented

at the Czech Museum of Music. Her most recent
project, a dance solo Fractured (2011), was a great
success in Poland and at the euro-scene Leipzig.
As a performer, Andrea Miltnerova cooperates with
many Czech and foreign artists, among them Jan
Komaéarek, Howard Lotker, Marie Kinsky and many
more.

“The discovery of the festival director Ann-Elisa-
beth Wolff is Andrea Miltnerova from Prague. Her
body mutates from a baroque dancer to an insect.”

(Zeitschrift far Ballett, Tanz und Performance Berlin, November 2011)

M +420 737 378 841
E andreamiltner@volny.cz

Monika Rebcova

Monika Rebcova is known in the Czech dance
context mainly as a representative of Afro dance.
She is a graduate of dance department at the
Music Academy of Performing Arts in Prague,
where she currently works as a teacher. From
1990 to 2009 she attended numerous internships
of modern and African dance and the African
drum djembe in Dresden, Berlin, Munich, Am-
sterdam, Paris, LIsle Jourdain, London, the USA
and Gambia. She teaches professional dancers,
mimes, actors as well as general public. In 1997
she worked in the Dominican Republic, teach-
ing dancers at the National Theatre of Santo
Domingo and independent companies of modern
dance. With her company MONIKA REBCOVA
DANCE she has been performing around the
world since 1989, presenting her choreographies
in France, Great Britain, Portugal, Germany, Aus-
tria, Belgium and the USA. In 1993 she received
one of the main prizes at the French choreo-
graphic competition “Prix Volinine”. In 2000 she
founded an Afro dance group BA-TO-CU, uniting
Czech and African dancers. She also organizes
shows and dance workshops and works as a
percussionist and a light designer. She is also ac-
tive in the field of dance film, having created for
example Posledni retro or Jowie, Please, Help Me.
In her feature project Afrika - smifeni a plamen
(2011) she aims at fusing two cultural contexts:
the European and the African.

www.monikarebcovadance.cz
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Katetina Stupecka

In 2007 she graduated from the Duncan Centre
Conservatory. Within her studies, she partici-
pated in a student exchange programme at the
Fontys Dance Academy in the Netherlands
where she also worked as a teacher of contem-
porary dance. She has been working in dance
pedagogy ever since. She also participated in

an internship at the Déja Donné dance company
(Simone Sandroni, Lenka Flory) in Italy and at
Jean Gaudin’s in France. She has created three
choreographies on her own (Like Glass, Da

Capo, Prologue). With Da Capo she gained the
second place at Jarmila Jerdbkova international
choreographic competition and the SAZKA Prize
2009 for “discovery in dance”. In 2011 and 2010
she was shortlisted for the Best Dancer of the
Year within the Czech Dance Platform festival

(in 2011 for her performance in Sunyata). She

has recently created a short dance film within

a seminar given by David Hinton at the Film
Academy of Performing Arts in Prague: the film
is inspired by her about-to-be-premiered piece
KASPAR. Katetina Stupecka is currently studying
choreography at the Music Academy of Perform-
ing Arts in Prague.

“The choreographer plays with high cards: dance
- subconscious - dream - death. While laying
these on the table, she also asks relevant, yet
disturbing questions. This frankness and lack of
kowtowing is a great feature with young artists.”
(Nina Vangeli, Tane¢ni zéna, 2010)

M +420 733 565 859
E stupecka.katerina@seznam.cz
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Veronika Svabova

Veronika Svabova graduated from the Duncan
Centre Conservatory and from Dance science at
the Music Academy of Performing Arts in Prague.
As a dancer, she has worked with Simone Sandroni,
Jan Bene$ and other artists. Since 2000 she
cooperates with The Forman Brothers Theatre on
regular basis. She has created original and success-
ful choreographies for a number of Petr Forman's
pieces: The Purple Sails - presented at Mystery
theatre boat (2000), the opera The Beauty and the
Beast for the National Theatre in Prague (2003),
Klapzubova Jedenactka (2005), Freak Show
(2007), and Enchantia (again for the National
Theatre in Prague - 2012). For the National Theatre
in Prague she has also choreographed Giuseppe
Verdi's Requiem and Francesco Cilea's Adriana
Lecouvreur (2004). In 2007 she choreographed
ajazz opera A Walk Worthwhile directed by Milos
Forman. Her own pieces include Obsession, Od
zacatku do konce, Mama Luna, Softly, etc. In 2005,
together with Tomas Prochéazka, a musician and
sound designer, she founded the theatre group
HANDA GOTE research and development, one

to focus on research and integrating science and
technology in arts. As a dancer and choreographer
she has co-created all HANDA GOTE's pieces:
Computer Music (2005), Ekran (2006), Mushrooms
(2008), Emily (2008), Metal music (2010), and

the trilogy Body and Technology: Noise (2005),
Red Green Blue (2005), Silence (2006). 2011 saw
the premiere of her piece on family history called
Clouds.

Clouds (2011). “Together with multimedia tech-
nology the sincere and truly personal expression
of the performer make for impressive, yet very
gentle visions of lives of individuals and a family's
memory. Intimacy offered to anonymous viewers.
A piece bordering wit therapy.”

(Lukas Brychta, i-divadlo.cz)

www.handagote.com
www.myspace.com/handagote
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Jana Vrana

Jana Vrana graduated from the Duncan Centre
Conservatory in 2008. Still as a student of the
conservatory she received a prize at Jarmila
Jerdbkova international choreographic competi-
tion. She spent a part of her conservatory studies
at the Institut del Theatre in Barcelona. She
concentrates on creating her own choreogra-
phies, exploring diverse facets of dance expres-
sion as well as everyday physical experiences
(Catharsis - 2004, Bees - 2006, Magnet - 2009,
Sphinx - 2011). She also works as a dancer and

a model for photographers and filmmakers. She
regularly co-works on fashion shows and visual
installations with a number of designers, among
them jewellery designer Dana Bezdékova and
fashion designer Petra Ptackova. Another co-
operation that deserves to be mentioned is that
with the choreographer Angela Lamprianidou
and the improviser Martin Zbrozek. As a dancer,
she performed in dozens of shows, among them
Katefina Stupeckd’s Sunyata (SAZKA Prize
2010), brothers Formans’ The Beauty and the
Beast and Rusalka (at the National Theatre in
Prague), and Robert Wilson’s Kata Kabanova
(the NT in Prague).

"At this moment, after four years of collecting
experience and developing her physical culture,
premiering Sphinx on stage, Jana Vrana disposes
of great dance material: herself. Her body, daring
and characteristic, with a tiptoe made of steel, is
half fighter and half priestess.”

(Nina Vangeli, 31.1. 2010)

E wranajana@gmail.com

Michal Zahora

Michal Zéhora is a dancer, choreographer and
teacher. After graduating from the Duncan Centre
Conservatory in 2003, he became a member of
the Norwegian national ensemble Carte Blanche
where he performed in choreographies by Amanda
Miller, Ohad Naharin, Ina Christell Johannesen

and other renowned artists. In 2004 he started
dancing at the Italian company of Roberto Zapalla.
From 2006 to 2008, as a member of Scottish
Dance Theatre in Great Britain, he was systemati-
cally concentrating on teaching contemporary
dance technique, giving seminars at the London
Contemporary Dance School, the Rambert School
of Ballet and Contemporary Dance and Scottish
School of Contemporary Dance. Since 2005 he has
been a member of NANOHACH dance company. It
is in cooperation with NANOHACH that he created
his authorial pieces Synchronicity and .konstrukt.
um (2005): they were presented around the Czech
Republic and in Spain, the USA (Southern Theatre
Minneapolis), and England (Southbank Centre Lon-
don). Two times Michal Zéhora was shortlisted for
the SAZKA Prize for “discovery in dance” (in 2006
for Synchronicity and in 2008 for Resonance). His
most recent piece Fragile Fragments was created
in 2010 in cooperation with Jan Komarek. As a
dancer, Zahora has gained a lot of experience from
cooperating with foreign choreographers, among
them Paco Decina, David Parsons, Liv Lorent,
Adam Benjamin and Janet Smith. As to Czech cho-
reographers with whom he has worked, the most
renowned are Jan Kodet (Jade and Danse Maca-
bre) and Eva Blazickova (an artistic-pedagogic
project Spalicek, 2009). Presently, Michal Zahora
teaches dance abroad and at the Duncan Centre
Conservatory in Prague where he was appointed
director in September 2009.

“Michal Zédhora's Resonance is a true choreogra-
phy, a piece clearly distant from mere dancing...

(Petr Sourek, Novy Prostor, February 2008)

E michal.zahora@duncanct.cz
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Attila Egerhazi

Before coming to the Czech Republic, the
Hungarian choreographer Attila Egerhazi was

a fertile artist in his home country: he worked

as a dancer, pedagogue and choreographer.
Among other things, he founded the Budapest
Dance Theatre and the Hungarian Ballet Theatre.
He first came to the Czech Republic as a guest
lecturer of summer dance workshops organized
by the Dance Centre Prague. In 2009 he was ap-
pointed general manager of the ballet ensemble
in Ceské Budéjovice where he immediately intro-
duced his conception of modern ballet theatre.
He is currently one of the few choreographers

in the Czech Republic working with character-
istic and identifiable dance language. He mostly
works with rather unknown pieces, investing

a large portion of authorial creativity. This ap-
plies for example to his pieces The Miraculous
Mandarin or The Firebird. To name a few other
creations that gained critical acclaim are Bolero,
So in Love or In and Out - a piece made to music
by Antonin Dvorak.
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Jan Kodet

After graduating in dance pedagogy, he spent a
large part of the 1990s abroad, collecting experi-
ence: he worked at Dance Berlin, S.O.A.P. Dance
Theater Frankfurt, and Ballet Gulbenkian Lisabon.
After returning to Prague, he created a number
of outstanding pieces, among them Gates or Lola
and Mr. Talk (the latter was awarded the Theatre
Journal Prize). He cooperated with the National
Theatre in Prague, both as a dancer and a peda-
gogue. His domain seems to be that of authorial
projects with dominant visual concept and hu-
mour (f. ex. Camoufl. AGE), rather then that of big
productions for which he only creates choreog-
raphy (ballet fairy tale Goldilocks for the National
Theatre or Argonauts for Laterna magika). He
regularly works with young emerging dancers
(his choreography Talking with Frida, originally
created for the Dance Conservatory of the City
of Prague, gained much critical acclaim).

Libor Vaculik

Libor Vaculik was a leading Czech dancer in the
1980s (member of the Slovak National Theatre in
Bratislava). The beginnings of his continual work
in the field of choreography date back to the late
1980s and the early 1990s.. From 1994 to 1999
he was a chief choreographer at the National
Theatre in Prague. Vaculik is a representative of
the narrative choreographic style: he specializes
in feature epic ballets with elaborate plot; his
pieces are often based on works that are attrac-
tive or even scandalous. In the 1990s he created
a series of successful pieces together with the
Slovak director Jozef Bednarik (Little Mr Friede-
mann + Psycho, Tchaikovsky, Isadora Duncan).
He is also very much respected for his crossover
pieces, the so-called dance musicals: among
them especially Edith - the Sparrow from the
Suburb, a choreography that has been staged

a number of times. He has also gained critical
acclaim with his chamber pieces created for the
Prague Chamber Ballet, among them Slavic Du-
ets. Since 2000 Vaculik has been working in the
field of ballet only sporadically, concentrating on
big musical productions. One of the few excep-
tions was his bewildering adaptation of The Rise
of Spring, with holocaust as its central theme.



Petr Zuska

Petr Zuska is one of the leading Czech ballet
choreographers. In the 1990s he started as a
dancer at the Prague Chamber Ballet and the
National Theatre. After working in Germany and
Canada, he returned to the National Theatre in
Prague where he has been working as a choreog-
rapher and general manager of ballet depart-
ment until today. While his first choreographies
were much influenced by Pavel Smok’s crude
style, his movement vocabulary has changed
after his return from abroad: it has become

more abstract. His characteristic musicality and
conceptual approach have, however, remained.
Zuska specializes in short pieces of diverse
genres. To name at least a few of his outstand-
ing pieces, they are: Mary’s Dream, a comic piece
made to music by Césare Pugni and Camille
Saint-Saénse; a heavy group choreography D.

M. J. 1953-1977 to music by Antonin Dvorak, Bo-
huslav Martind and Leo$ Janacek; or an excellent
duet Les Bras de Mer. As far as his feature cho-
reographies are concerned, the most successful
one was Solo for Three, a piece inspired by songs
of Vladimir Vysockij, Karel Kryl and Jacques Brel.
Zuska mostly creates for the National Theatre

in Prague and the National Theatre in Brno. His
work is frequently shown and well acclaimed
abroad.
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Paldc Akropolis / Prague

In 1991, Paldc Akropolis, a centre of independ-
ent culture, opened at the border of cool Prague
districts of Zizkov and Vinohrady. The opening
followed a reconstruction of a historical space of
the same name, a luxurious house of flats built

in the 1930s that included a theatre hall, a foyer,
and a café. Paldc Akropolis offers unique music,
theatre and graphic arts projects created by
Czech and foreign artists. Within the cultural
map of Prague, Palac Akropolis is perceived
mostly as a centre presenting progressive music
genres: as a rock club that also provides space to
innovative dance and movement theatre projects,
as well as exhibitions and expert programmes.

ART FRAME Palac Akropolis s.r.o.
Kubelikova 1548/27

CZ - 130 00 Praha 3

T +420 296 330 911

T +420 296 330 912

E info@palacakropolis.cz
www.palacakropolis.cz

Stage:12x6m
Capacity: 375
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Alfred ve dvore Theatre / Prague

Alfred ve dvore Theatre presents progressive art
and unique authorial projects. The programme is
focused on current trends in the field of perform-
ing arts, stressing out movement theatre, visual
theatre and experimental theatre. Alfred ve dvore
was founded in 1997 by a renowned Czech mime,
choreographer, director and teacher, professor
Ctibor Turba. For several years the theatre was
operated by him under the label Mime Theatre
Alfred ve dvore. Since 2001 the theatre space has
been rented by Motus civic association. Alfred
ve dvore is a production house and a residency
space. The theatre also has a well worked-out
conception of supporting authorial pieces,
daring experiments and first pieces of emerg-
ing artists. Moreover, the theatre is in charge of
production and administrative issues of projects
it co-produces. Besides their own productions
and co-production projects the theatre regularly
hosts exceptional projects created by artistic
bodies from out of Prague and from abroad. In
addition to running the theatre, Motus is involved
in creative experiments and organizes a whole
range of educational and community events:
workshops, courses and discussions, seminars

of arts management and marketing, public

space projects, etc. Motus has also impelled the
founding of Automat initiative ad the New Web

- a distribution network of independent theatre
projects. Another important subfield of Motus’
activities is that of theatre for kids and families
(theatre studio Alfred Junior).

Alfred ve dvofe Theatre / o.s. Motus
Veverkova 28

CZ -170 00 Praha 7

T +420 233 382 433

E divadlo@alfredvedvore.cz
www.alfredvedvore.cz

Stage: 10 x 6 m
Capacity: 100

Archa Theatre / Prague

Archa Theatre is a centre of contemporary
performing arts, regardless of the genre. With its
all-embracing programme, innovative projects
and above-average technical possibilities, Archa
has gained the reputation of an important pro-
gressive stage both in Czech and international
context. Archa Theatre is a receiving house,
providing artists with production and technical
background necessary for their creation. This
model of work allows for the creation of Archa’s
own theatre, dance and music projects but also
for hosting Czech and foreign ensembles. Among
the most illustrious of Archa’s regular guests are
for example the Flemish Ultima Vez. The theatre
produces at least one original project every year,
faithful to the idea of the artistic and the social
function of theatre as equal. Its artistic projects
are carried out either as such or in coopera-

tion with organizations with similar philoso-

phy, whether from the Czech Republic or from
abroad. The most recent of Archa’s activities is
Archa-lab, a sort of artistic laboratory focusing
on creative research and experiment (instead of
ready-made traditional approaches to theatre
creation). Archa-lab wants to establish condi-
tions for continual creation and artistic research.

Archa Theatre

Na Pof¥ici 26

CZ - 110 00, Praha 1

T +420 221716 1

E archa@archatheatre.cz
www.archatheatre.cz

Large Hall: variable

Capacity: 450 - 1200 (standing)
Small Hall: variable

Capacity: 120
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DIOD - Doors Open Theatre / Jihlava

Based in a former Sokol gymnasium in Jihlava,
DIOD - Doors Open Theatre is a very recent pro-
ject: it opened its doors to the public on April 15,
2011. The cultural centre in the region of Vysocina
has a well-equipped black box that can be adapted
to numerous variants in terms of space and num-
ber of spectators. The hall also has a projection
screen and two constructions for aerial acrobatics
(fixing mechanism on the ceiling at the height of
5.7 metres). DIOD is open to various genres, offer-
ing space to artistic and social projects created by
local artists and organizers. At the same time the
theatre regularly presents dance and theatre pro-
jects from around the country, thus raising aware-
ness of current trends in the field. DIOD wants to
become a centre of lively communication on social
and artistic issues, a place where community life
and values of civic society turn real. Last but not
least, DIOD is an important regional spot on the
map of the Czech Republic for all independent
dance companies searching for rehearsal spaces
and new locations to present their creation.

DIOD

T. J. Sokol v Jihlavé

TyrSova 12

CZ - 586 01 Jihlava

Production manager: Karolina Zmekova
M 734 586 402

E produkce@diod.cz

www.diod.cz

Stage: 12 x18 m
Capacity: 150

Divadlo 29 / Theatre 29 / Pardubice

Divadlo 29 / Theatre 29 is an umbrella term for
diverse spaces and activities that have been tak-
ing place since 2002 in the building number 29 in
Sv. Anezka Ceska street, in the historical centre
of Pardubice. Divadlo 29 is a multi-genre cultural
centre presenting the whole diversity of forms
of contemporary art. Divadlo 29 is proactive in
supporting and developing cultural and com-
munity activities in the town and the region: they
cooperate on new pieces and create space for
communication and establishing new contacts
within cultural sphere. The activities of Divadlo
29 take place in three different spaces, each of
them having its individual programme line. Di-
vadlo 29 (a multifunctional theatre hosting most
of the events) is an interdisciplinary stage. The
programme is focused on current expressions

of contemporary art in the domain of music,
theatre, dance, film and new media, addressing
mostly alternative, experimental or the so called
non-mainstream art. The second space - Klub 29
/ Club 29 - presents exhibitions, chamber con-
certs and performances, film screenings, read-
ings, lectures, seminars and the off-programme
of theatre events. Studio 29 then operates as

a rehearsal space and facility background for
participants of residencies as well as a meeting
point of a group of volunteers; last but not least,
it hosts seminars and workshops.

Divadlo 29 / Theatre 29

Svaté Anezky Ceské 29

CZ - 530 02 Pardubice

Program director: Zdenék Zavodny
M + 420 777 884 474

E info@divadlo29.cz
www.divadlo29.cz

Stage 8 x 9 m
Capacity: 110
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Barrier-free theatre BARKA / Brno

A chamber theatre venue with barrier-free ac-
cess to both auditorium and stage is the central
space for independent dance in Brno. BARKA
wants to be a centre of cultural integration,
presenting diverse genres ranging from theatre
to dance and music. It is an important meeting
point of professional artists, amateurs, young
emerging talents, as well as handicapped artists
and art lovers. BARKA also offers a wide range
of programmes for kids and students. Every year
in October, the theatre becomes a home stage of
dance festival Natfikrat. The theatre is a perfect
space for smaller theatre and dance productions.
The space has great acoustics and the stage

is very close to the auditorium, which allows

for intense and intimate communication on the
performer-spectator axis.

Bezbariérové divadlo BARKA
Svatopluka Cecha 35a

CZ - 612 00 Brno-Kralovo Pole
T +420 541 213 206
Director: Zdenka Vlachovska
M +420 608 635 557

E barka@ligavozic.cz
www.divadlobarka.cz
www.barka.unas.cz

Stage: 10 x9m
Capacity: 150

Duncan Centre Theatre / Prague

The building of the Duncan Centre Conservatory
has a modern theatre hall - the Duncan Centre
Theatre. Since 1992, by the intermediary of the
Company for Dance and Artistic Education, it
has been offering attractive projects of Czech
and international contemporary dance and dance
theatre to general public. The space regularly
presents premieres of Czech and foreign chore-
ographers working in the field of contemporary
dance. Throughout the school year, the theatre
premieres projects and graduation works created
by Duncan Centre Conservatory students. From
1992 Duncan Centre Theatre was hosting the
Festival of Progressive Personalities of European
Dance Theatre; in 1994 it then became the loca-
tion of the festival Confrontation. Since 2000 the
theatre has been regularly hosting Con tempo,

a project putting together young contemporary
dance artists with young composers of classi-
cal music. The Duncan Centre Theatre is also

the main venue of the International Festival New
Europe - Jarmila Jerdbkova Award.

Duncan Centre Conservatory
Branicka 41

Cz - 147 00 Praha 4 Branik

T +420 244 461 810

E duncanct@mbox.vol.cz
www.duncanct.cz/divadlo.html

Stage: 8x12m
Capacity: 100
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La Fabrica Theatre / Prague

La Fabrica, a multifunctional art centre, was
gradually established between 2003 and 2007
as a former hall of Richter Machine Works and

a foundry built in the early 20" century were
being reconstucted into theatre space. La
Fabrica is to be found in a cool Prague district
of HoleSovice: its programme is varied, includ-
ing music, theatre and dance projects. Among
other things, La Fabrika is a home stage of

the renowned new circus ensemble La Putyka.
The theatre also provides spaces and technical
equipment to artist working on new projects -
a service eased up by the fact that the place has
several halls. La Fabrika is an attractive spot for
the public, one that is easily accessible from the
city centre and also a perfect place to organize
a conference or a seminar.

Divadlo LA FABRICA
Komunardt 30

CZ -170 00 Praha 7

E info@lafabrika.cz
www.lafabrika.cz

Stage: 11x 21 m
Capacity: 220

The New Stage
of the National Theatre / Prague

The New Stage is an institution open to varied
forms of modern theatre. It offers pieces created
by individual ensembles of the National Theatre
(ballet, drama and Laterna magika); a great part
of the programme, though, is made of independ-
ent projects, foreign guests, shows for kids, festi-
vals and a diversity of other events. The building
of the New Stage is regularly being lived up by
indoor and outdoor installations and happenings.
The piazzeta, a large square between the New
Stage and the historical building of the National
Theatre, has become a place of live art experi-
ments, visual projects and social events. The very
building of the New Stage was built between
1981 and 1983: it is one of the most controversial
buildings in Prague in terms of architecture. The
original plan was to use the building as a space
for drama, ballet, chamber opera and Laterna
magika. Today it operates as a multi-genre

stage presenting diverse forms of art including
dance. For example, in 2010, the New Stage has
launched a project of regular cooperation with
the company 420PEOPLE.

New Stage

Narodni 4

CZ - 110 00 Praha 1

T +420 224 931482

E novascena@narodni-divadlo.cz
www.novascena.cz

Stage: 20 x 20 m
Auditorium capacity: 400
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MeetFactory / Prague

MeetFactory was founded in 2001 by the famous
Czech visual artist and designer David Cerny.

His ambition was to entangle Prague within
international structures of cooperation in the
field of contemporary art. Currently, MeetFactory
operates as an artistic platform offering direct
contact between artist of all genres and bringing
about possibilities of cooperation with interna-
tional cultural institutions. In 2007 MeetFactory
has moved into an industrial building, a former
factory in Smichov. The core of MeetFactory’s
activities consists of residencies within which
diverse genres merge: dance, visual arts, film,
music and educational programmes. As to art-
ists, MeetFactory provides them with support in
terms of space, technical equipment and produc-
tion services as well as presentation of their
work. The audience is mostly made of students
and young people keen on culture, not neces-
sarily only from Prague or the Czech Republic.
Being aware of their target group, MeetFactory
follows the policy of minimal ticket prices. The
equipment of MeetFactory correlates with its
programme and ambitions: the ambience of the
place is created by residing artists and guests. In
other words, the space is fresh and inspiring.

MeetFactory, o. p. s.

Ke Sklarné 3213/15

CZ -150 00 Praha 5

Project Director: Pavlina Bartonova
T + 420 251551796

E pavlina@meetfactory.cz
www.meetfactory.cz

Ponec Theatre / Prague

Ponec Theatre is one of the most important
venues of contemporary dance in the Czech
Republic. It opened in 2001 in a building of the
former cinema Royal Bioskop that had under-
gone complex reconstruction. The theatre is

to be found at the intersection of the districts

of Zizkov, Karlin, and Prague city centre, and is
operated by Tanec Praha civic association. The
theatre programme is made mostly of Czech and
foreign dance projects. The theatre also regularly
organizes seminars, conferences, discussions
and workshops and provides space, production
services and technical equipment to diverse co-
production projects. Among the most popular of
Ponec events are currently its interactive “dance
hall nights”, introducing a different style of dance
every month. Ponec regularly hosts a large
number of festivals, among them Czech Dance
Platform, TANEC PRAHA, Fresh Film Fest, Small
Inventory, 4 Days in Motion, etc. In 2004 the
theatre opened for kids and founded the Chil-
dren Studio, an educational programme focusing
on creative development of kids. Besides, Ponec
also offers a wide range of interactive shows for
students of elementary schools and high schools
as well as whole families. With its activities for
children and teenagers, Ponec theatre wants

to make the young generation acquainted with
contemporary dance and motivate schools to
integrate dance education within their curricula.

Divadlo Ponec

Husitska 24a/899

CZ -130 00 Praha 3

Director: Daniela Rehakova
T/F +420 222 721 531

E divadlo@divadloponec.cz
www.divadloponec.cz

Stage: 16 x 12 m
Capacity: 110 - 220
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ROXY/NoD Theatre / Prague

Roxy/NoD Theatre is a part of a complex institu-
tion NoD which is made of three main sections.
The first of NoD sections is NoD Gallery: it
opened in 2000 as one of the pillars of the mul-
ticultural conception of Roxy/NoD experimental
space. The gallery doesn’t reject usual forms

of exhibiting art; on the other hand, it regularly
tests crossover forms of visual communication
and its fusions with different artistic forms. The
core of the programme is made of presentations
of young Czech artists to which add a number
of exhibitions of foreign artists each year. The
second of NoD sections is one called NolLab: it
presents music, multimedia and interdisciplinary
projects. NoLab encourages innovative activi-
ties and creative and inventive approaches to art
through new technologies. NolLab offers events
and artistic forms that ignore alleged boundaries
between genres and professions; moreover, it
incites cooperation of communities with differ-
ent specializations on common projects. Finally,
the third section of NoD is the theatre one.

NoD Theatre presents mostly independent and
authorial performing arts projects created in the
Czech Republic, covering all genres from drama
to dance theatre, nonverbal theatre, crossover
theatre and social theatre that integrates minor-
ity social groups. The labels applicable to all
individual pieces that make for NoD programme
are experimental, innovative and progressive.

Experimentalni prostor Roxy / NoD
Dlouhd 33

CZ -110 00 Praha 1

Director: Adam Hala$

E nod@roxy.cz
www.nod.roxy.cz
www.nod.roxy.cz/teatroNoD

Stage: 10 x 8 m
Capacity: 90

Studio Alta / Prague

Studio Alta, a space with unique industrial ambi-
ance has joined Prague dance infrastructure in
2007: ALT@RT civic association then answered
to lack of rehearsal spaces as well as spaces for
research and presentation and reconstructed a
warehouse near the city centre into a theatre.
The former warehouse is now a lively space

of artistic research, presentations of authorial
experiments and work-in-progress pieces as
well as trainings of professional dancers, expert
seminars and diverse projects including interna-
tional co-operation. Studio Alta thus works as a
receiving house, a rehearsal space, an educa-
tional centre, a production house and a residency
space for Czech and foreign artists.

STUDIO ALTA

U vystavisté 21

CZ -170 00 Praha 7 - HoleSovice
Director: Lucia KaSiarova

M +420 739 615 148

E kasiarova@altart.cz
www.altart.cz

Stage: 13 x 10 m
Capacity: 100



Uffo / Trutnov

Uffo, a community centre for culture and leisure,
opened in 2010 in Trutnov, a town in the region
of Hradec Kréalové. Its unique building, one to
offer all sorts of flexible spaces for various forms
of art, received the title of Architectonic Ac-
complishment 2011. In a transformable theatre
hall with modern technical equipment as well as
in its gallery, Uffo offers open and progressive
programme, providing local theatregoers with
diverse cultural experiences and keeping them
up to date with current trends in contemporary
art. As to movement theatre, the pivotal moment
came with the first edition of the festival Cirk-
UFF: with this event, Uffo opened its door to the
genre of new circus. Together with Letni Letna,
Cirk-UFF is one of the two only festivals of new
circus in the Czech Republic. In Autumn 2011 Uffo
hosted the first edition of Dance Festival Trutnov.
Since 2011 Uffo also organizes dance shows on
the International Day of Dance. A programme
line focused on dance and movement theatre is
incorporated in the theatre's regular programme
offer. Uffo's programme offer for kids is also very
much oriented towards dance and movement. In
Autumn 2012 Uffo is launching a dance and thea-
tre residency programme. The building is highly
transformable, offering many variants of space
organization according to the desired purpose.
The basic space variants are theatre, concert
(with sitting and/or with standing area), arena,
ball, and congress. Site-specific projects are then
held at the transparent space of the gallery as
well as in the open space around the building.
The most up-to-date technical equipment and
the adaptability of its space make Uffo a perfect
space for modern performing arts projects.

CZECH DANCE GUIDE

Spolecenské centrum Trutnovska
pro kulturu a volny ¢as

Nameésti Republiky 999

CZ - 541 01 Trutnov

Director: BcA. Libor Kasik

M +420 606 770 170

E kasik@uffo.cz

www.uffo.cz

Stage:12x9m
Capacity: 360 - 521
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Ballet of the National Theatre / Brno

The second most important ballet body in the
country (after the National Theatre Ballet)
started performing on regular basis at the begin-
ning of the second decade of the 20" century.
One of the most outstanding personalities of
Brno ballet was Ivo Vana Psota who worked with
the ensemble intermittently in the 1930s and the
1940s. In the 1990s, Brno Ballet was directed

by Zdenék Prokes: the noteworthy items on the
repertory at the time were almost exclusively
new pieces by Libor Vaculik. They were feature
pieces with elaborated plots of attractive his-
torical themes (/van the Terrible, Mary Stuart).
Since 2007 the ensemble is directed by Lenka
Drimalova: under her leadership Brno Ballet has
presented a number of outstanding pieces (Car-
men choreographed by the Spanish Cayetano
Soto or Dangerous Liaisons staged by the Polish
choreographer Krzysztof Pastor). At present, the
ensemble has almost 50 members.

Balet Narodniho divadla v Brné
Dvorakova 11

CZ - 657 70 Brno

Director: Lenka D¥imalova

T +420 542158 287

F  +420 542158 285,

E balet@ndbrno.cz (info@ndbrno.cz)
www.ndbrno.cz
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Ballet of South Bohemian Theatre
Ceské Budéjovice

Together with Liberec Ballet, the ensemble in
Ceské Budéjovice ranks among the smallest ballet
bodies in the country. The beginning of the era

of regular ballet shows in Ceské Budéjovice only
dates back to the 1950s. And it is only as late as
after 1989 that the ensemble reached a satisfactory
level of quality: it was mostly due to the artistic
manager Libuse Krdlova who got in charge of it
after the Velvet Revolution. She led the ensemble
for almost two decades. Another turning point in
the history of Budéjovice Ballet is the appointing
of Jiff Sesték as a manager of the theatre. Sestak
initiated extensive transformations of all ensem-
bles: in 2009 the Hungarian artist Attila Egerhazi
was appointed the artistic manager of the ballet
ensemble. Egerhazi has crucially changed the
ensemble: almost a half of dancers were replaced
by new talented personalities, most of them from
abroad (mostly Hungary). The repertory, until then
a very eclectic one, clearly started to accentuate
modern ballet. Most of the premieres were cho-
reographed by Egerhazi himself (The Miraculous
Mandarin, a very successful show So in Love or a
an unusual staging of Firebird). The repertory is
ambitious also in terms of cooperating with the
best of Czech and Slovak choreographers who do
not work exclusively with ballet vocabulary (Ceské
Budéjovice Ballet has shown pieces by Petr Zuska,
Vaclav Kunes and Mario Radacovsky). A great sur-
prise was the staging of the choreography Un Ballo
which became the very first out-of-Prague staging
of a piece by Jifi Kylidn in the Czech Republic.

Balet Jihoceského divadla

Dr. Stejskala 424/19,

Cz - 370 01 Ceské Budgjovice 1
Director: Attila Egerhazi

T +420 386 711 224

E balet@jihoceskedivadlo.cz
www.jihoceskedivadlo.cz

Ballet of F. X. Salda Theatre / Liberec

Liberec is a town of long ballet tradition, nev-
ertheless, until as late as 1945 dance and ballet
were exclusively German in the town (Harald
Kreutzberg regularly performed in Liberec in

the 1930s). Liberec saw the founding of a Czech
ballet ensemble only after World War Il; the en-
semble has always (with a few temporary excep-
tions) been one of the smallest ballet bodies in
the country. 1989 was a milestone year in the his-
tory of Liberec ballet: it marks the beginning of a
period of incessant changes in artistic manage-
ment that lead to considerable decline in quality.
In 2000 it was decided to transform the ballet
ensemble into a contemporary dance company:
the mission was though unsuccessful. In 2010
Alena Peskova was appointed artistic director of
the body and it seems that after years of groping
Liberec ballet is regaining its quality once again.
Among its recent noteworthy pieces the most
successful one was Periphery, an adaptation of a
play by Frantisek Langr about Prague suburbs.
The piece was choreographed by Peskova, fol-
lowing Brecht’s theatre poetics.

Balet Divadla F. X. Saldy

Zhoteleckd 5

CZ - 460 37 Liberec 1

Director: Alena PeSkova

T +420 485104188

T +420 485104 288

T +420 485104184

E saldovo-divadlo@saldovo-divadlo.cz
E info@alenapeskova.cz
www.saldovo-divadlo.cz
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Ballet of the Moravian Theatre / Olomouc

With almost 30 members the Olomouc ensemble
ranks among middle-sized Czech ballet bodies. It
was founded already in the early 20s of the 20"
century. In the past two decades, Olomouc bal-
let has been offering a combination of classical
pieces (often choreographed by Jifi Kyseldk) and
new original pieces for wider public (such as bal-
lets inspired by popular music - Beatles, Queen
or the icon of Czech pop music Karel Gott). Since
2010 the ballet’s art director is Robert Balogh
who had nevertheless been contributing to the
ensemble’s repertory since the late 1980s. Olo-
mouc Ballet also regularly cooperates with Libor
Vaculik (it was exclusively for Olomouc Ballet
that he staged Queen Margot).

Balet Moravského divadla

tf. Svobody 33

CZ - 799 00 Olomouc
Director: Robert Balogh

T +420 58550011

E info@moravskedivadlo.cz
www.moravskedivadlo.cz

Ballet of the Silesian Theatre / Opava

Opava only saw the founding of a Czech ballet
ensemble as late as after World War II. Since the
beginning of its existence, it has always been
the most recluse of all ballet ensembles in the
country. In 1992 it was in fact closed down and
its activities were only gradually renewed after
Martin Tomsa joined the theatre in 2003. Opava
Ballet mostly performs in operas of the theatre,
yet it has recently started showing purely ballet
pieces. Its shows, however, reveal lack of top-
quality dancers as well as insufficient general
number of dancers in the body (The Wayward
Daughter, Slavic Dances): the ensemble is made
of only ten members which makes it the smallest
regional ballet body in the country.

Balet Slezského divadla

Horni ndmésti 13

CZ - 746 69 Opava

Director: Jindfich Pasker

T +420 555 537 411

E reditelstvi@divadlo-opava.cz
www.divadlo-opava.cz
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Ballet of the National
Moravian-Silesian Theatre / Ostrava

One of the oldest (founded in 1919) ensembles

in the country has around 35 members which
ranks it among the bigger Czech companies. A
noteworthy era of Ostrava ballet took place from
the 1940s to the 1960s of the last century when
Emerich Gabzyld was involved (with a few years
of inactivity in between). Gazbyl largely contrib-
uted to increase of quality of the ensemble; he
also promoted diverse and quality repertory. In
1996 Igor Vejsada has been appointed director of
Ostrava Ballet (he has been in his function by far
the longest among all present Czech ballet direc-
tors). His contacts with foreign artists and insti-
tutions are beneficial to the ensemble. Firstly, it
has started inviting choreographers from abroad
on regular basis (among them Eric Trottier or
Philippe Talard). Secondly, the repertory no more
offers only big classical ballets but also modern
pieces often co-created by foreign artists or the
artistic director himself. While the quality of the
modern part of the repertory has often been
questionable, many of the classical ballet pieces
have gained critical acclaim. Last but not least,

a new tradition of summer ballet workshops
organized by Ostrava Ballet is very popular with
the dance community.

Balet Moravskoslezského divadla

ul. Cs. legii 148/14

CZ - 701 04 Ostrava — Moravska Ostrava
Director: Igor Vejsada

T +420 596 276 266

T +420 596 276 500

www.ndm.cz

Ballet of J. K. Tyl Theatre / Pilsen

An ensemble with a long tradition (founded
already at the beginning of the 20" century)
and a faithful community of fans. It is made

of almost 30 members and thus ranks among
middle-sized Czech ensembles. It has often been
an incubator of interesting Czech dancers and
choreographers. In the 1950s it was directed by
Jirif Némecek who then managed the National
Theatre’s Ballet for many years. In the late 1950s
and early 1960s Pilsen Ballet was lead by Lubos
Ogoun who promoted the so-called poetic bal-
let, a form accentuating dance quality over plot.
The current director Jifi Pokorny manages to
keep the ensemble active and progressive with a
repertory combining traditional pieces and more
unconventional creations. Pilsen Ballet regularly
cooperates with Libor Vaculik (his piece Edith -
the Sparrow from the Suburb: probably the most
successful of all Czech ballet shows after 1989).
Even more recently, it was Alena Peskova's cho-
reography Marysa that gained critical acclaim.

Balet Divadla J. K. Tyla
Prokopova 14

CZ - 301 00 Plzen

Director: Jifi Pokorny

T +420 378 038 001

T +420 378 038 062

E djkt-reditelstvi@plzen.eu
E poko.j@seznam.cz
www.djkt-plzen.cz
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Laterna magika / Prague

Was established on the basis of a successful
presentation within the World’s Fair Expo 1958.
Laterna magika was meant to be an experimental
theatre more than anything else. First, its leading
personality was the director David Radok, later
the internationally renowned scenic designer
Josef Svoboda who carried out many of his
daring visual conceptions at Laterna magika. A
number of Laterna’s pieces included an organic
dance component. After 1989, the year marking
the division of Laterna Magika and the National
Theatre, the creation at Laterna got to be focused
on dance in combination with atypical scenic
designs and approaches (the central principle
was merging live performance with film projec-
tion). Under the leadership of Jean-Pierre Aviotte
the company improved considerably in terms

of dance quality, yet it started to lose a lot of its
legendary progressiveness as to scenic design
(due to lack of innovative projects as well as the
inability to follow up-to-date trends in technol-
ogy). The last of the inventive choreographies
were Graffiti, co-created by the choreographic trio
Petr Zuska, Vaclav Kunes and Jiff Bubenicek. In
2010 Laterna magika once again became a part of
the National Theatre. The number of its dancers
was reduced to 16 and the number of shows per
year fell by one third. Presently, Laterna magika
mostly takes care of its older successful pieces:
the most legendary one - Wonderful Circus - was
performed more than 6000 times.

Laterna magika

Ostrovni 1

CZ -112 30 Praha 1

Director: Zdenék Prokes

T +420 224 901 237

E Laternal@narodni-divadlo.cz
www.laterna.cz

Ballet of the National Theatre / Prague

The Ballet ensemble of the National Theatre was
established already in 1883 when the theatre was
opened, which makes it the oldest ballet body

in the country. The highlight personalities of its
history are, among others, Augustin Berger who
worked there towards the end of the 19" century;
or Sasa Machov, active in the 1940s. After 1989 the
number of members of the ensemble fell consid-
erably (in the 1980s it was a body of about 130
dancers, the present number is around 55). In 2002
Petr Zuska was appointed artistic director of the
ensemble: more modern pieces were incorporated
in the repertory and the ensemble started offering
more nights made of shorter productions. The
artistic character of the ensemble is determined by
Zuska himself who is also active as a choreogra-
pher: Since the 1990s, Jifi Kylidn’s choreographies
have regularly been offered within the repertory
(Sinfonietta, Petite Mort, Last Touch etc.). Other
Czech authors (Jan Kodet, Libor Vaculik, Tom
Rychetsky) are presented only sporadically. In re-
cent years the ensemble has more and more been
presenting choreographies of European artists,
among them Mats Ek, Nacho Duato, Itzik Galili and
Conny Janssen. The classical part of the repertory
offers mostly pieces aiming at new interpretations
of renowned choreographies (a number of produc-
tions by Youri Vamos). It was, however, the staging
of neoclassical pieces by John Cranko (The Taming
of the Shrew, Onegin) that gained the ensemble
great critical acclaim. In 2012 the Ballet of the
National Theatre shall be merged with the Ballet of
the National Opera.

Balet Narodniho divadla
Ostrovni 1

CZ - 112 30 Praha 1

Director: Petr Zuska

T +420 224 902 522

T +420 224 902 539

E p.zuska@narodni-divadlo.cz
www.narodni-divadlo.cz
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Ballet of the State Opera / Prague

In 2003 Prague Chamber Ballet, until then an
independent body, became a part of the National
Opera in Prague. Four years later the core mem-
bers of the former Chamber Ballet cut adrift, yet
an ensemble made of about forty dancers have
gradually been established at the State Opera
(most of them working as free-lancers with
external contracts). The repertory was diverse
and attractive, including new choreographies by
Libor Vaculik as well as classical productions.
After Hana VlIacilova became artistic manager of
the ensemble in 2010, the quality of the body im-
proved considerably in terms of dance. Currently,
the repertory offers mostly traditional produc-
tions of classical ballets (Giselle, Swan Lake). The
ensemble is supposed to be merged with the
National Theatre Ballet in 2012: the whole new
body will have around eighty members.

Balet Statni opery
Legerova 75

CZ - 110 00 Praha 1

T +420296 117 1M

E informace@opera.cz
www.opera.cz

Ballet of the North Bohemian Opera
and Ballet Theatre / Usti nad Labem

The ballet history of Usti nad Labem reaches back
to the early 20™ century, yet it is only after World
War Il that the town saw the founding of a Czech
ballet ensemble. In the late 1950s, Pavel Smok
presented his early works in Usti nad Labem. Later,
in the 1980s, Hana Machové imprinted her artistic
signature in the creation of the ensemble. After
1989 the ensemble underwent a crucial transfor-
mation: among other things, it was joined by many
well-trained dancers from Russia and Ukraine. In
mid 1990s, during the controversial era of Ondrej
Soth, Czech dancers made for less than 10% of the
ensemble. In 2000 Vladimir Necas became artistic
director of the ballet: since then, the ensemble
gained critical acclaim around the country several
times. One of the highlights of last years was

its production Cikanské koreni / koreny, loosely
inspired by the story of Romeo and Juliet. The
notoriously known history was staged as a conflict
between the Romani culture and a skinhead gang:
the piece thus perfectly correlated with the North
Bohemian atmosphere of Romani ghettoes and the
rising of local nationalism. The production, choreo-
graphed by Dana Dinkova and Jaroslav Moravcik,
with temperament music by Goran Bregovic,

was awarded the best collective performance
prize. Likewise, the star of the ensemble and the
protagonist of the leading role, Vladimir Goncarov,
was awarded the Thalie Prize - a prestigious prize
for the best dancer of the Czech Republic. The
ensemble currently has around twenty members.

Balet Severoeského divadla opery a baletu
Lidické namésti 10

CZ - 400 01 Usti nad Labem

Director: Vladimir Necas

T +420 475 258 633

E divadlo.usti@operabalet.cz
www.operabalet.cz
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4 + 4 Days in Motion

Held annually in October

The international theatre festival 4 + 4 Days

in Motion is organized by a non-governmental
organization Ctyfi dny (Four Days) that also
co-organizes a variety of other cultural projects,
among them workshops with lecturers from
European countries, international site-specific
projects, co-production projects with European
organizations, seminars, and advisory services in
the field of cultural management. The festival 4 +
4 Days in Motion is, however, the NGO’s highlight
event. It started in 1996 and it wants to present
recent innovative theatre projects. Every year
the festival presents as many as 20 companies
from around the world. 4 + 4 Days in Motion has
two specialties: first, reviving Prague architec-
tonic objects with theatre; secondly, presenting
international projects co-produced by Ctyfi dny
organization. The festival programme covers the
whole range of contemporary art genres (thea-
tre, dance, music, visual arts, film, video art),
each edition focuses on a different issue. What
makes the festival unique in Czech context is
that the merging of genres within its programme
brings about merging of fans of theatre with
those who are keen on live concerts, visual arts
or dance music. An integral part of the festival is
made of expert seminars and workshops.

Cty#i dny (Four Days Association)
c/o Divadelni Gstav Praha
Celetna 17

CZ - 110 00 Praha 1

Director: Pavel Storek

T +420 224809116

F/T +420 224 809 125

E fourdays@theatre.cz
www.ctyridny.cz
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Czech Dance Platform

Held annually in April

The Czech Dance Platform is a qualified festival
that regularly attracts foreign experts. It mostly
presents Czech artists working in the field of
contemporary dance and movement theatre but
also creators from abroad who cooperate with
Czech dancers and/or production companies.
The festival is organized by Tanec Praha civic as-
sociation, a body that originally took inspiration
abroad where dance platforms make for integral
parts of the domain of performing arts. Luck-
ily, the association has managed to stick to its
original idea of the platform as a regular annual
event. The Czech Dance Platform started as a
modest festival at the Duncan Centre (1994) to
move for the next five years to Hradec Kralové.
In April 2000 Prague hosted the Plenary Meet-
ing of International Network for Contemporary
Performing Arts and it was at this opportunity
that the Czech Dance Platform, once and for all,
moved back to Prague, more precisely to the
space of Ponec theatre that had been renovated
a few months before. The festival, however,
takes place also at other theatres in Prague. The
platform wants to be a mediator of contacts
between Czech artists and promoters and
managers from the Czech Republic and abroad
and thus accelerate more intense cooperation
(international touring, festivals, workshops, etc.).
The Czech Dance Platform also awards prizes
for choreography and performance, in 2008 the
festival introduced a new light design prize.

Tanec Praha

Jirsikova 4

CZ - 186 00 Praha 8

T +420 224 817 886

F  +420 222 319 576

E office@tanecpraha.cz
www.tanecpraha.cz

Flora Theatre Festival

Held annually in May

The Flora Theatre Festival is an exceptionally vi-
tal crossover festival that is held every year since
1996 in the historical university town of Olomouc
in Moravia. The beginnings of the festival’s in-
novative and eclectic character date back to the
point when it started presenting more choreog-
raphies and alternative performances than classi-
cal drama (that used to make for the core of the
programme). The Flora Theatre Festival is unique
due to the wide range of genres it presents: it of-
fers everything from drama at traditional theatre
spaces, to street forms, dance and non-verbal
theatre shows, improvisation, workshops, shows
for kids as well as film screenings. The festival is
organized by Divadlo Konvikt civic association.

Divadlo Konvikt, o.s.
uc up

Univerzitni 3

CZ - 771 80 Olomouc
Director: Petr Nerusil
M  +420 776 736 263
E neru@email.cz
www.divadelniflora.cz
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Hybaj ho

Held annually in October

The long-established close relationship of Czech
and Slovak cultural sphere expresses itself also in
the domain of contemporary dance, both in the
form of one-off projects and continual projects.
One of these Czech-Slovak events is the festival
Hybaj Ho! that started in Autumn 2007. Each of
the editions following the initial one was focused
on a different facet of Slovak (and Czech) con-
temporary dance, be it an introductory excurse
into current Slovak creation, the creation of Slovak
artists based abroad (such as Les Slovaks), the
presentation of experimental Slovak creation, or
Slovak-Czech coproduction projects. Hybaj Ho!
has also brought together numerous institutions,
performers, companies and theatres that have
been co-operating ever since. Originally a four-
day event, Hybaj Ho! grew into an eight-day fes-
tival presenting dance at diverse Prague venues.
An important part of the festival is made of its off-
programme offering workshops, film screenings,
presentations and concert. The festival's central
space is at the industrial venue Studio Alta.

Studio ALTA

U Vystavisté 21

CZ -170 00 Praha

Festival director: Lucia Kasiarova
E kasiarova@altart.cz
Production: Karolina Parova

E karolina@altart.cz
www.altart.cz

New Europe Festival

- Jarmila Jefabkova Award

Biennial

The New Europe Festival - Jarmila Jerabkova
Award for original dance creation is an event that
presents contemporary dance and movement
theatre pieces created in countries that either
recently joined the European Union or that have
started membership talks. A pre-edition of the
festival took place in 1999; in 2007 the festival
teamed up with the New Europe Festival. The
pieces that get into the final of the competition
are presented both to festival jury and to the
public within the very festival. A core condition for
contestants to take part is to present a choreog-
raphy inspired by music written by a Czech com-
poser of the second half of the 20" century. In the
past, the most outstanding pieces were created
to music by Bohuslava Martind, Miloslav Kabelag,
Jan Hanus, Otmar Macha, Marek Kopelent, Sylvie
Bodorova, Jan Novak, Lubos Fisera, Martin
Smolka and Jifi Teml. The contestants also have
to fulfil a second condition - to present another
choreography of their own, this time without any
further specifications. The winner of the Jarmila
Jerdbkova Award gets financial remuneration for
the creation of a new piece. The competition thus
enhances the creation of a new piece on the part
of the winner and gives him or her the opportu-
nity to present it as the opening show of the next
edition of the festival. Since 2011 the festival is
held every two years. In 2012 choreographers will
be creating their competing pieces to music by
the composer Lukas Matousek.

Duncan Centre Conservatory
Branicka 41

CZ -147 00 Praha 4

T +420 244 461 342

T +420 244 462 354

E festival@duncanct.cz
WWW.Cjj.ecn.cz
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ProART Festival

Held annually in July

ProART festival wants to open the door for
young talented people to creative collective
work within diverse artistic disciplines. ProART
presents a wide range of artistic genres and it
aims at connecting artists so that they are more
likely to succeed at international theatre scene.
ProART civic association was founded in 2004 in
Prague: in the beginning they focused on organ-
izing one-shot cultural events (Tanec Terezin,
Gabriel Lion 2004 project) and regular courses
of dance in Prague. Later they started organ-
izing weekend seminars of foreign pedagogues
in Prague and Brno and also launched two

dance companies: Company ProART and Junior
ProART. Then came the festival, presenting danc-
ers, singers, actors and photographers in the two
largest Czech cities, Prague and Brno. Today the
festival makes for an inseparable part of summer
cultural life of the two cities.

ProART

Patockova 51

CZ - 169 00 Praha 6

Director: Martin Dvorak

Manager: Alena Pajasova

E martin.dvorak.balet@seznam.cz
E pajasova@centrum.cz
www.proart-festival.cz

Dance Film Festival

Biennial

The Dance Film Festival was first held in Prague
in 2009: it is a biennale event that takes place at
Svétozor, a very popular and attractive cinema in
the centre of the capital city. The groundbreak-
ing programme of the festival aims at presenting
all genres in which dance and camera merge. In
more concrete terms, the festival screens dance
for camera films, recordings of dance pieces

as well as documentaries concerning the issue
of dance. The festival also produces a practical
workshop entitled Dance and Camera that is
designed for directors, directors of photography
and choreographers. The workshop is organ-
ized in cooperation with the Film and TV School
of the Academy of Performing Arts in Prague
(FAMU) and the Arts Institute - Theatre Institute.

Festival taneénich filma

Artn, o.s.

Nadrazni 55

CZ - 252 25 Zbuzany
Director: Marta Lajnerova

E marta.lajnerova@art-n.eu
www.tanecnifilmy.cz
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Letni Letna
Held annually in August-September

The most important of Czech festivals of new
circus Letni Letna takes place in the roman-

tic area of the Prague park Letnd, both in the
open air and in circus tents of various sizes. The
festival was founded in 2004 and has since de-
veloped into a prestigious and highlight cultural
event, luring both adults and kids. The festival
programme offers the best of international new
circus productions. On the other hand, it also
provides opportunities for Czech circus artists

- acrobats, clowns, entertainers, musicians - to
present their skills. Letni Letna also has festival
bars, informal improvisation sessions, diverse
spontaneous happenings, installations and off
programme including circus workshops, visual
arts workshops and entertainment for kids. All of
that, together with the core programme, contrib-
utes to a unique atmosphere of a cultural event.

Director: Jifi Turek
E info@letniletna.cz
www.letniletna.cz

Small Inventory Festival

Held annually in February

Small Inventory is a festival of new theatre pre-
senting the best of Prague and regional theatre
projects, mostly crossover pieces created on the
intersection zone of dance theatre, physical thea-
tre and experimental theatre. The programme,
including workshops and meetings, is presented
in cooperation with Prague theatres and associa-
tions. The Small Inventory Festival is organized
by the New Web civic association (Novéa sit 0.s.),
an organization aiming at connecting people

and organizations so that creation and art could
become organic parts of everyday life. By sup-
porting creativity and independent creation the
New Web contributes to the development of
contemporary art and civil society not only in the
regions of the Czech Republic but also abroad.
The New Web has also launched a project called
Big Inventory, a series of festivals organized

by its partner institutions in the regions out of
Prague.

Nova sit

Veverkova 28

Cz - 170 00 Praha 7 - HoleSovice
Project coordinator: Jarmila Pavkova
M +420 777 760 765

E jarmilapavkova@novasit.cz
www.malainventura.cz
www.novasit.cz
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Mésto v pohybu / Ceské Budéjovice
Held in June

Contemporary dance and movement theatre
festival MESTO V POHYBU (City in Motion) is
organized by the civic association Kredance, an
organization that also runs a dance studio where
Czech and foreign teachers offer courses for the
general public. Kredance founded the festival as
a result of their urge to raise awareness of new
forms of dance and to get involved in the life of
their town. The festival programme takes place
both at classical theatre spaces, such as the mu-
nicipal theatre, as well as in the streets, squares
and parks of the town of Ceské Budéjovice. The
festival wants to make the South Bohemian
community interested in the progressive artistic
field of dance. It is thanks to the festival that the
region of Southern Bohemia offers contemporary
dance: moreover, those who come to see it then
become potential participants of dance work-
shops that are held by Kredance association. The
South Bohemian region has a strong tradition of
street movement theatre and the festival pro-
gramme respects and reflects this tradition and
presents a wide offer of the genre. The festival
also has a rich off programme consisting of dis-
cussions and screenings of dance films.

Tanecni prostor Kredance
Riegrova 51

Cz - 370 01 Ceské Bud&jovice
Manager: Barbora Cepi¢kova
E cepickova@kredance.cz
www.mestovpohybu.cz
www.kredance.cz

CZECH DANCE GUIDE 67

Nat¥ikrat / Brno

Held annually in October

The international festival of contemporary dance
Natrikrat is the only festival of the genre to be
held on regular basis in the Moravian metropolis
of Brno. It has existed since 1999 and is organ-
ized in cooperation with Tanec Praha civic asso-
ciation and Barka theatre, a barrier free all-pur-
pose facility ran by The Wheelchair Association.
The festival is an opportunity to present contem-
porary dance productions created in the region
of Central Europe, however, more and more often
it hosts artists from other parts of Europe. In

the last few years Barka theatre hosted a great
number of dancers and choreographers, among
them William Petit, Anka Sedlackova, Charles
Linehan, Pierre Nadaud, Debris Company and
Jaro Vinarsky.

Natfikrat

Director: Eva Navratilova
M +420 723 474 752

E pomaluuu@email.cz
E natrikrat@yahoo.com
www.natrikrat.cz
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...next wave...

Held annually in October

..next wave... is a festival that presents current
creation from the field of theatre and performing
arts but also music, literature, fine arts and film.
It was founded in 1994 with a vision to promote
unknown or less known Czech artists, theatres
and projects and has stuck to this priority until
today. To name only a few names presented by
the festival when they were still unknown, they
were for example Petr Nikl, Jaroslav Dusek,
theatre Vostob, the project Train Opera made
by Vratislav Brabenec, The Plastic People of the
Universe and Agon Orchestra. In the last few
years, the festival has offered mostly coproduc-
tions and premieres of outstanding companies
and authors creating in the field of contempo-
rary independent theatre (DS Tovarna, Viktorie
Cermakova and Karel Steigerwald, Rosta Novak
and his new circus company La Putyka, coopera-
tion on Miroslav Bambusek’s cycle The Paths of
Energy, etc.) as well as artistic intervention in
public space (ORTO-DA), containers of art, J.
Komarek). Since 2010 the festival takes place
also at the Goose on a String Theatre (Husa na
provazku) in Brno. Through individual projects
the festival also represents independent theatre
in other towns of the Czech Republic.

PF¥isti vina o.s.
NovovysocCanska 9

Cz - 190 00 Praha 9

Director: MgA. Jakub Matéjka
M  +420 603 519 629

E info@nextwave.cz
www.nextwave.cz

Zero Point

Held annually in July

Zero Point festival was founded in 2008 with the
aim to present new forms of physical and street
theatre and modern clownery. In 2011 Zero Point
teamed up with the International Festival Behind
the Door and, under the headline ZERO POINT
IS BEHIND THE DOOR, the two-in-one event left
its mark on public space by living up a number
of Prague streets and squares. The programme
is focused on foreign companies and projects -
a fact that, according to the festival programme
directors, results from the lack of information on
up-to-date trends in the Czech field of physi-

cal and street theatre. On the other hand, the
festival also serves as a platform for meetings of
Czech and foreign artist and thus brings mutual
inspiration and enhances international coopera-
tion. To name at least one of the international
projects originating at the festival, P.A.F.F. (Per-
forming Arts For the Future) enables students
and emerging artists to meet with established
artists or even legends of performing arts. Such
meetings enrich both parties with new experi-
ence and enable them to lay the groundwork for
new traditions and search for future art forms.

Festival Nulty bod
Bezhlavi o.s.

Podmoran 174

Uholi¢ky

CZ - 252 64 Praha - Zapad
Director: Petr Bohac

E nultybod@gmail.com
www.nultybod.cz
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TANEC PRAHA

Held annually

The tradition of dance competition festivals
reaches back to 1975 - the year that saw the first
edition of dance performance competition. The
choreographic competition then started in 1985
and the best dance piece competition in 1992.
All competitions were originally held as Czecho-
slovak events and later, after the dissolution of
Czechoslovakia, shortly organized in cooperation
of Czech and Slovak teams. In the 1990s it has
been decided to organize each individual com-
petition once in three years, that is, one com-
petition every year. Presently, the competition
festivals are organized by the Dance Association
of the Czech Republic. In recent years, individual
competitions have reached more characteris-
tic profiles and have also changed their official
names. Therefore, currently, the umbrella term
Czech Dance Art Competition - Festival refers
to three festivals: International Ballet Competi-
tion (during the most recent editions as many
as 150 dancers took part), International Choreo-
graphic Competition (usually about 20 artists
participate) and Contemporary Dance Creation
Competition (the only one to be national and
not international; usually involves pieces of all
national ballet ensembles as well as all independ-
ent ballet bodies). All three competitions award
winners with prizes, usually in the form of sym-
bolic financial remunerations not exceeding 800
Euros. Each of the three individual competitions
is held in three years, that is, one competition
every year.

Taneéni sdruzeni CR
Celetna 17

CZ - 110 00 Praha 1
Director: Zdenék Proke$

T +420 224 901237
www.tanecnisdruzeni-cr.cz

International Festival of Contemporary

Dance and Movement Theatre

Held annually in June

Since its founding more than twenty years ago,
the International Festival of Contemporary
Dance and Movement Theatre TANEC PRAHA
has gained a great reputation both in the Czech
Republic and abroad. The festival plays an im-
portant role in inspiring and confronting Czech
artists and making it possible for the general
public to follow contemporary trends and high
quality productions in the dance-theatre domain.
TANEC PRAHA is not only a Prague event: its
section TANEC PRAHA IN THE REGIONS offers
a wide range of programmes in many towns
around the country. An inseparable part of the
festival is made of creative meetings of foreign
artists with the Czech dance community as well
as open discussions with journalists. TANEC
PRAHA has gained its cult status most of all due
to inviting the best of dance artists of the world.
The festival is, however, not only focused on the
big names: its programme line called European
Dance Laboratory offers artistic confrontation of
selected Czech artists with fresh creation from
abroad. TANEC PRAHA is not afraid to get in the
street, the most successful of its past open air
programmes were those at the Prague Castle or
its involvement in the Long Night of Museums.

Tanec Praha

Jirsikova 4

CZ -186 00 Praha 8
Director: Alena Brozova
T +420 224 817 886

T +420 224 813 899

T +420 222 319 576

E office@tanecpraha.cz
www.tanecpraha.cz
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Department of dance at the
Academy of Performing Arts / Prague

The department was founded, together with the
whole Academy of Performing Arts, in October
1945. From the beginning, it coexisted with the
departments of music, drama, and film. The

first students of dance started studying at the
Academy of Performing Arts in 1949. In the first
years of its existence, the Department of Dance
offered three four-year study programmes:
Dance Pedagogy, Choreography, and Theory of
Dance. These study programmes still exist at the
Department today but their names have more
or less changed. There is a number of person-
alities that played a major role in the founding
of the Department and that should be named.
Among them Jan Reimoser, the first head of

the department and one to manage it until as
late as 1975 when he passed the baton to prof.
Bozena Brodska, his ex-student. A number of
experts succeeded Brodska in the position: doc.
Astrid Sturova, prof. Vladimir Vasut, prof. lvanka
Kubicova, and prof. Helena Kazarova, Ph.D who
has been in charge of the department since the
academic year 2011/2012. Students are currently
offered three fields of dance art: Dance Peda-
gogy (with three specializations: Modern Dance,
Classical Dance and Folk Dance), Choreography,
and Theory of Dance. All study programmes exist
in the three-year BA form and the five-year MA
form; Choreography and Dance Theory also have
a doctoral (PhD) study programme. Graduates
of the Department of Dance are well trained for
diverse disciplines, among them choreography,
pedagogy and theoretical research in all sub-
fields of dance. They play a major role at thea-
tres, ballet and dance ensembles, in education
system, research centres, diverse journals as well
as cultural management. Together with the Music
Academy of Performing Arts, the department
runs the Institute of Dance Theory that explores
dance in the historical context of dance culture
with regards to the issue of dance analysis and
notation. The members of the department regu-
larly publish.

Hudebni a tane¢ni fakulta AMU / Katedra tance
Malostranské namésti 12

CZ - 118 00 Praha 1

T +420 234 244140

T +420 234 244140

E pavla.syrova@hamu.cz



Department of pantomime at the
Music Academy of Performing
Arts / Prague

The Department of Pantomime is the youngest
of all departments at the Music Academy of Per-
forming Arts in Prague: as an independent unit
it was founded only in 1992. Before, pantomime
was one of the specializations at the Depart-
ment of Dance. In the 1980 it was established as
an independent study programme of classical
pantomime, the founder of the programme and
the head teacher was Prof. Ladislav Fialka. After
Prof. Fialka, it was Prof. Ctibor Turba who con-
tributed extensively to the development of the
field, implementing a larger concept of theatre
and comedy within the department. Students
can currently choose from three specializations:
Imaginary Pantomime, Clownery and Slapstick.
Besides majoring in one of the three basic
genres, all students attend classes of tap dance,
acrobatics, modern dance, contact improvisation,
Tai chi and new genres of mime theatre such as
new circus or physical theatre. The Department
of Pantomime combines the most important ap-
proaches to traditional and contemporary mime
theatre. In the three-year BA study programme
students are required to master various genres
of performance, different styles of mime theatre
and circus artistry. The two-year MA programme
then prioritizes independent creation, drama-
turgy, direction and individual specialisation
within a respective genre. The doctoral study
programme focuses on theoretical research in
the field of mime theatre and new circus.

Hudebni a taneéni fakulta AMU / Katedra pantomimy
Malostranské nam. 13

CZ - 118 01 Praha 1

T +420 234 244189

E adam.halas@hamu.cz

Studio of Clownery and Film at
the Janacek Academy of Music and
Performing Arts / Brno

The studio wants to provide young artists with
tools for artistic creation and help them establish
proper environment in which they could research
and create. Lectures, seminars, workshops and
artistic projects organized within the studio or
the faculty are demanding in terms of students’
involvement and permanent development. A
three-year study programme enables students-
artists to cooperate with respected artists and

CZECH DANCE GUIDE 7

thus acquire new skills and experience. The
studio prioritizes complexity (literary, music,
choreographic or visual approach to staging) as
an elementary constituent of a strong physical
theatre piece. Students are also taught to focus
on the relation between scenic and film language
and, last but not least, the diversity of space
(streets, open spaces) and social context. All stu-
dents have to master physical performance and a
precise knowledge of human body.

Within the first year, students go through new
circus and its poetics, through miming and work
with a mask to Butoh. The first year curriculum
concentrates on the relation to body, its training
and the development of imagination.

Within the second year, students are provided
with tools for their own individual research and
for establishing their artistic style. The pro-
gramme offers diverse types of theatre, physical
and dance expression and improvisation. It also
provides students with an introduction into
historical types of improvisation, ranging from
clownery and “commedia dell’arte” to highly
codified forms of Japanese theatre. In Febru-
ary, students take part in the so-called creative
marathon (collective creation, three pieces within
three weeks). Towards the end of the second
year they work on a piece under the leadership
of an acclaimed artist. The final product is then
presented within student festivals and at profes-
sional theatre venues. The second year also
provides students with space and time for their
own authorial creation, whether in the direction
of scenic or film domain. The third year then
focuses on research, adventures and stories of-
fered by different settings: the urban landscape,
the natural landscape, and the landscape of the
body. Besides, students are introduced into the
field of performing arts intervention in specific
environment. During the final year, students
focus on their own research and creation, which
they themselves define and for which they
choose their own team. All graduates are well
trained for independent artistic creation, peda-
gogical activities as well as work with handi-
capped people or marginalized communities.

Divadelni fakulta JAMU / Ateliér klaunské
a filmové tvorby

Mozartova 1

CZ - 66215 Brno

T +420 542591300

E difa@jamu.cz
www.physicaltheatreschool-jamu.com
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Studio of Dance Pedagogy
at the Janacek Academy of Music
and Performing Arts / Brno

The Studio of Dance Pedagogy provides uni-
versity education in the field of teaching dance.
The extensive curricula make it possible to form
future teachers of elementary art schools (that
is teachers capable of expert managing of kids’
leisure activities as well as professional develop-
ment of their dance talent), dance conserva-
tories (as institutions that play a major role in
the education of professional dancers), and
universities, theatres and dance companies. In
terms of professional training, students major in
theoretical knowledge as well as practical skills
in the field of classical dance, modern dance, folk
dance and gymnastic dance. They go through
various courses of theoretical, historical and aes-
thetic character. Dance pedagogy is a five-year
distance MA programme. Lectures and seminars
are given by experienced teachers and artists
who have the potential to provide students with
an all-round and quality education necessary for
their future profession.

Divadelni fakulta JAMU / Ateliér taneéni pedagogiky
Mozartova 1

CZ - 66215 Brno

T +420 542 591300

E difa@jamu.cz
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Conservatory of the City of Prague

The history of the school goes back to 1945
when the decree of the Ministry of Education
established a Department of Dance at the Na-
tional Conservatory in Prague. It was to become
a cornerstone of future training of professional
dancers, indispensable for further development
of dance art in the post-war Czechoslovakia.
From the very beginning of its existence, the
department was a centre of dance creation,
attracting the most outstanding artists in the
region. Especially one name needs to be men-
tioned - that of Prof. Jan Reimoser (Jan Rey),
dance critic and librettist, who greatly contrib-
uted to the founding of the department and who
then became its first director. Since the early
days, the curricula were all-round, incorporating
both practical and theoretical subjects. However,
the conception of education at the conserva-
tory has undergone a number of major changes
throughout the years. Today, it is operated by
the Council of the City of Prague and it offers an
eight-year study programme divided into two
cycles. Successful applicants enter the conserva-
tory at the age of eleven - after finishing the fifth
grade of elementary school. Within the first four
grades at the conservatory, they accomplish the
obligatory school attendance (in other words,
they go through all mandatory subjects as they
are defined in the universal curriculum valid for
all elementary schools in the Czech Republic).
From the fifth grade onwards, they study one of
the three specializations offered by the school:
Classical Dance, Modern Dance or Folk Dance.
Students can also choose what exam to take

at the end of their studies, whether a standard
school leaving examination (called “maturita”)
or a highly ranking, more professional “absoluto-
rium”, or both. The curriculum includes seminars
of pedagogy as well as teaching praxis, so that
students could apply for a job in education
sector. All graduates of the conservatory are



74

CONSERVATORIES

well trained to become successful members of
dance companies, pedagogues or students of art
academies.

The conservatory also runs their proper school
ensemble Bohemia Ballet. Enabling students to
acquire practical experience on stage, the com-
pany ranks among the most important dance
bodies in the country.

Tanecni konzervatof hl. m. Prahy
K¥izovnicka 81/7

Staré Mésto

Director: Jaroslav Slavicky

CZ - 110 00 Praha

T +420 222 324 977

F  +420 222 324 977

E taneckonzpr@volny.cz
www.tkpraha.cz

Bohemia Ballet

Bohemia Ballet is currently one of the most ac-
tive school ensembles in the country. It is made
of senior students of the Dance Conservatory of
the City of Prague as well as its fresh graduates:
inspired for example by the Nederlands Dans
Theater 2, Bohemia Ballet wants to be a sort of a
bridge between formal education and profes-
sional career. In Czech context, Bohemia Ballet’s
repertory is above average as far as progressivity
is concerned. It includes rarely shown neoclas-
sical pieces (such as Balanchine’s Serenade

or Lifar’s Suite en Blanc), neglected musical
compositions (Martinl’s Kitchen Revue staged in
the style of traditional Czech black theatre - co-
operation with Jifi Srnec) or the choreographic
heritage of Pavel Smok. Besides, Bohemia Ballet
also performs Jiti Kylian’s pieces and frequently
cooperates with the best Czech contemporary
choreographers (Petr Zuska, Jan Kodet, etc.).
Despite being partly a school ensemble, Bohemia
Ballet has already been awarded a number of
national prizes; the ensemble also regularly tours
abroad.

Bohemia Ballet

K¥izovnicka 7

110 OO0 Praha 1 - Staré Mésto
E taneckonzpr@volny.cz
www.bohemia-balet.cz

Dance Centre Prague - Conservatory

The history of the school goes back to 1948
when the University Artistic Ensemble was
founded. As its successor, the Dance Con-
servatory Prague, also called the Dance Centre
Prague, got in the official registry of schools with
the state licence. The curriculum is designed so
as to provide complete general education within
the field of humanities concurrently with profes-
sional education in the field of dance, the latter
on the level of high school education and higher
professional education. The Dance Centre Prague
aims at producing creative and inventive artists
well trained for all major subfields of contempo-
rary dance theatre. All graduates are qualified
for the career of a performing artist as well as
for university studies, creative artistic work or a
job in education sector. As far as the practical
and theoretical subjects ratio is concerned, the
curriculum is well balanced, the same applies
for the ratio of classical dance to modern dance
technigues, including the respective repertory.
The conservatory runs two dance ensembles:
Ballet Prague Junior (senior years) and Baby
Ballet (junior years). The school permanently
establishes new contacts with foreign institu-
tions, tours with both school ensembles in the
Czech Republic and abroad, and, last but not
least, organizes internships for pedagogues and
students.

Taneéni centrum Praha

Pod Zvahovem 463/21b

CZ - 152 00 Praha 5 - Hlubocepy
Director: Antonin Schneider

T +420 220 611 980

M +420 734 409 848

E tcp@tanecnicentrum.cz
www.tanecnicentrum.cz
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Ballet Prague Junior

Balet Praha Junior is a very active ensemble
based at the private conservatory Dance Centre
Prague. Its members are mostly students of

the conservatory; the repertory is often cre-
ated during summer dance workshops. Among
outstanding personalities who have worked with
Balet Praha Junior are for example Vlasta Sch-
neiderova (a pedagogue at the conservatory),
the Hungarian artist Attila Egerhazi and the
Portuguese Rui Horta (both as visiting chore-
ographers). Balet Praha Junior performs dozens
of shows every year, most of them in the Czech

Republic and a few abroad. Dance Conservatory Brno

Ballet Prague Junior- production The same as in Prague, the Dance Department
Pod Zvahovem 463 at Brno conservatory was founded in 1945. Until
152 00 Praha 5 then, the Brno - the largest Moravian city, only
T +420 220 611980 had a dance school operating within the mu-
T/F +420 220 610 308 nicipal theatre and a number of private dance

E produkce@tanecnicentrum.cz schools. Unlike Prague conservatory, in its early
www.tanecnicentrum.cz days, Brno conservatory had a curriculum based

on a 111 ratio of classical dance lessons to modern
dance lessons. Gradually, however, the school got
to be more and more focused on classical dance.
Nowadays, the Dance Conservatory in Brno of-
fers a free eight-year study programme including
both dance education and general education. The
curriculum includes three elementary levels: pro-
fessional dance education, pedagogical education
and general education, thus making it possible for
the graduates to become professional dancers,
teachers or students of academies and universi-
ties. Within the general education level, students
acquire general knowledge of culture, they also
study two foreign languages. Students graduate
with a “maturita” (standard leaving examination)
and an “absolutorium” (a more professional exam),
thus reaching both general high school education
and a more expert education. Both exams then
make it possible for the conservatory graduates to
continue their studies at academies or universities,
especially at dance or theatre academies and at
faculties of arts.

Taneéni konzervatof Brno
Nejedlého 375/3

CZ - 638 00 Brno-Lesna
Director: Zdenék Karny

T +420 545 222 431

F  +420 548 529 080

E tanec@bm.orgman.cz
www.tkbrno.cz
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Dance Conservatory of

lvo-Vana Psota in Prague, s.r.o.

The Dance Conservatory of lvo-Vana Psota in
Prague was founded in 1993 by Jitka A. Ta-
zlarova. The school aims at training students for
future career in the field of dance or dance peda-
gogy or for future studies at academies or facul-
ties of arts. The conservatory focuses on classical
dance and different historical approaches to
concert and scenic praxis. The core subject -
Classical Dance - incorporates the most recent
approaches in terms of methodology. The school
also provides general education (including such
subjects as mathematics, chemistry and physics):
the curriculum is made of both practical and the-
oretical subjects in the field of pedagogy, music
and visual arts. Moreover, students also acquire
basic knowledge of arts management. The main
offer of subjects is supplemented by dance and
theory seminars. Students graduate either with

a more general “maturita“ exam (choosing from
two levels of difficulty) or with a more profes-
sional “absolutorium” exam.

Tanecni konzervatof Ivo-Vani Psoty
Thamova 221/7

CZ - 186 00 Praha-Karlin

Director: Mgr. Jitka Tazlarova

T +420 222 315 766

M +420 602 227 582

E konzervator@volny.cz
www.tanecni-konzervator.cz/

Duncan Centre Conservatory / Prague

Duncan Centre Conservatory was founded in 1992,
based on a conception created by Eva Blazickova
who also became head of the conservatory and
remained in the position until 2009. Currently,

this is the only state school in the Czech Republic
systematically orientated towards education in
the sphere of contemporary dance.

The Duncan Centre Conservatory offers a six-
year study programme and its graduates, ac-
cording to their specialization, can work as dance
artists, choreographers, dance lecturers and
art-therapists. The aim of the conservatory is to
produce universal artists. The content of the edu-
cation therefore enables students to continue,
after their leaving exams, in studies of art, human
sciences or pedagogy at university. The curricu-
lum is fairly balanced with respect to practical
and theoretical subjects ratio. One of the crucial
competences students acquire is the ability to
create on their own. The Duncan Centre Con-
servatory also prioritizes pedagogical subjects.
The basic curriculum is regularly supplemented
by dance technique workshops given by foreign
artist as well as theoretical seminars and lectures
given by experts from the Czech Republic and
abroad. In the fifth grade, students acquire basic
knowledge in the field of light design and theatre
operation and production. Within the sixth grade,
all students participate in a six-month internship
at a university abroad as a part of the Erasmus
programme. Besides being a school, the Duncan
Centre also is a cultural centre with a wide offer
of events for public throughout the year.

Konzervatoi™ Duncan centre
Branicka 41

CZ - 147 00 Praha 4 Branik
Director: Michal Zahora

T +420 244 4613 42

T +420244 461810

E studijni@duncanct.cz
www.duncanct.cz



Dance Department at the Janacek

Conservatory in Ostrava

Dance education in Ostrava, one of the indus-
trial centres of the country, has only established
itself as late as in the 21*tcentury. The Janacek
Conservatory was founded already in 1959 but
for decades it was only offering dance as a five-
year study programme, moreover one limited by
insufficient space. In 1996, the conservatory was
provided with a new building and it thus became
possible to upgrade the study programme.
Since then, dance education in Ostrava has been
much more systematic, producing graduates

of the new eight-year study programme every
year since 2004. The Janacek Conservatory in
Ostrava is specific in that it aims at universal co-
operation and integration of artists from various
fields - musicians, performers, actors and danc-
ers. The school provides space and conditions
for the creation of synthetic crossover pieces
that are regularly presented in public. Dance
study programme graduates are well trained

to become professional artists, pedagogues or
students of academies and faculties of arts. A
constitutive part of the curriculum is carried out
in the form of workshops and seminars given by
foreign lecturers.

Tanecni oddéleni Janackovy konzervatore
Ceskobratrska 40

CZ - 701 62 Moravska Ostrava

Director: lvan Hurych

T +420596 112 028

T +420 596 112 007

M +420 603 180 895

E tanec.jko@seznam.cz

www.jko.wz.cz
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TANECNIZONA

Taneéni zéna / Dance Zone

The Dance Zone quarterly started in 1997 as a
magazine on contemporary dance and move-
ment theatre. It has been covering the genres
ever since, also reflecting highlight events in the
field of ballet, street dance and more recently
also “world dance”, such as flamenco, kathak,
African-American dance and other dance forms.
The Dance Zone also follows artistic activities in
related genres, such as theatre, graphic arts, film
and new media, highlighting the intersections
with dance. The main objectives of the magazine
are to communicate what is going on within the
Czech dance scene, to provide expert feed-
back to professional artists, to lead intelligible
dialogue with public involved in cultural sphere
and to bring important information from abroad.
Each issue of the magazine presents a central
theme approached from different points of view
(such as Dance and Gender, Dance and Animal-
ity, Dance and Shyness, Dance and Fashion, etc.).
The Dance Zone also offers insightful excursions
into history, using the knowledge of the ancient
for the purpose of understanding current trends.
The magazine also has an extensive website of-
fering up-to-date information, reviews, interviews
and tips for cultural events. Last but not least,
the Dance Zone aims at raising awareness of
dance within the Czech cultural context, improv-
ing its reputation and contributing to its stable
development in the Czech Republic.

Taneé&ni zéna / Dance Zone
c/o Divadelni ustav

Celetna 17

CZ - 110 00 Praha 1

Editor in Chief: Jana Navratova
E redakce@tanecnizona.cz
www.tanecnizona.cz
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< TANECNI
2\ AKTUALITY.CZ

Tanecni aktuality. cz

An internet magazine mapping current trends
and events in professional and amateur dance,
regardless of the genre. The magazine covers
creation presented at big established theatres
and ballet productions as well as events and
trends in the field of contemporary dance, new
theatre and the creation of amateur groups
around the country. The website is a lively source
of information regularly publishing up-to-date
tips for workshops, auditions, and premieres.
Through interviews with artists, the magazine
promotes their new projects. Tanec¢ni aktual-

ity also mark important anniversaries related

to dance. The magazine’s databases offer a
comprehensive catalogue of Czech and foreign
festivals, dance courses and other relevant infor-
mation. The information services provided by the
website also include a monthly calendar of dance
events.

www.tanecniaktuality.cz
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Cirgueon - Centre for New Circus

Cirqueon - Centre for New Circus is a long-term
project supporting and enhancing the development
of new circus in the Czech Republic. Cirqueon's
activities are many, overlapping to diverse fields. To
name the most important ones, they are educa-
tional activities, organization of courses of circus
techniques, social circus projects, supporting

new performing arts projects, providing rehearsal
spaces to ensembles as well as individual artists,
and specializing in educating professionals in new
circus techniques. Cirqueon also runs a specialized
library and a documentation centre with many ac-
tivities in research and distribution of information.
Cirqueon is based in the Prague district of Nusle

- it is where they organize all their circus tech-
nique courses for professionals and amateurs.
Their one-shot workshops are regularly given by
renowned teachers from abroad. An accelerator of
the development of new circus scene in the Czech
Republic, Cirqueon is also the only organization to
combine practical education with distribution of
information and raising awareness of the genre. Its
many contacts abroad and intense cooperation on
international level allow Cirqueon to enrich Czech
context with necessary information on new circus
in terms of education, cultural policy, manage-
ment, international creative projects, etc. Cirqueon
couldn’t work without international cooperation
and its regular development. Therefore, Cirqueon is
a member of a number of important international
networks, among them Circostrada Network (since
2009), the international network of professional
circus schools FEDEC (since 2011), and the inter-
national association of libraries and museums of
theatre art SIMBAS (since 2011). Within the Euro-
pean Union structures, Cirqueon is a partner of the
educational programme for professional lecturers
Educircation. Since 2011 Cirqueon is in charge of
the programme of the international festival of new
circus Cirk-UFF in Trutnov.

www.cirqueon.cz



Institute of Light Design

In 2008 a number of light designers, production
managers, theatre technicians and artists got
together and founded the Institute of Light Design
(Institut Svételného Designu - ISD). With establish-
ing this non-profit organization they reacted to
lack of communication space, experts, information
and opportunities of further education in the field
of light design and related fields such as sound
design, visual design and theatre technology.

The activities of ISD are thus organized on three
levels: first, providing professional and information
services; second, networking on Czech and inter-
national level; and third, professional education.
ISD offers an all-year round educational program
in the form of workshops and lectures given by
top-quality experts from the Czech Republic and
abroad. The program consists of both theoretical
and practical subjects, offering praxis at big thea-
tre houses as well as at more alternative theatre
institutions. The program also concentrates on in-
dividual creation. Besides the continual educational
program, ISD regularly organizes seminars and
workshops, and actively participates in discussions
on technology and performing arts. ISD also pro-
vides translations of expert texts concerning the
field and thus saturates theoretical knowledge of
light design and theatre technology in the Czech
Republic. Since 2009 the Institute of Light Design
annually presents the Light Design Prize within the
Czech Dance Platform. Formally, the institute is a
project running within the Czech organization of
scenic designers, theatre architects and techni-
cians, an institution working within an extensive
international organization OISTAT.

COSDAT, o.s.

Institute of Light Design
Celetna 17

CZ - 110 00 Praha 1

E info@svetelnydesign.cz
www.svetelnydesign.cz
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New Web / Nova sit

New Web is a non-profit organization aiming at
productive networking in the field of performing
arts, both in Czech context (where it intercon-
nects dozens of institutions around the regions)
and on international level. The team of the New
Web was established (with support from the
program Culture) by the network Development
of New Art, enabling the cooperation of eight
European countries within the domain of the so-
called new theatre (the institutions involved are
the following: BORA BORA (Denmark), Schloss
Brollin (Germany), L1 Association (Hungary),
Fish Eye artistic association (Lithuania), Chorea
Theatre Association (Poland), A4 (Slovakia), Glej
Theatre (Slovenia). The New Web’s philosophy,
however, is that of general support of creativ-
ity as an expression of independent action,
approaching creation and performing arts as a
tool for developing civic society. The New Web’s
activities enhance decentralisation, distribution
of projects and development of performing arts
infrastructure. The New Web organizes the festi-
val Small Inventory in Prague: it is a showcase of
the best of what was created in the field of new
theatre in the respective year. Furthermore, New
Web initiated the regional festivals taking place
under the label of Big Inventory. Since 2012 the
New Web presents the Czech Theatre DNA Prize
for development, support and contribution to the
field of new theatre. In addition to project sup-
port and distribution, the New Web is active in
the domain of education and arts advocacy. The
New Web also organizes workshops on strategic
planning, administration of projects, communica-
tion, cultural policy and other related issues.

Nova sit

Osadni 26

CZ -170 00 Praha 7
www.novasit.cz
www.malainventura.cz
www.dna-project.eu
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SE.S.TA - Centre for further

choreographic development

SE.STA (founded in 1999) offers a program of
further education to Czech dance professionals,
thus contributing to their artistic development in
relation to international context. The activities of
SE.STA are organized on four levels: First, further
education of professionals: on regular basis,
SE.STA offers master classes given by renowned
Czech and foreign artists. These are designed for
professionals working in diverse fields related to
dance (internships for dance teachers, seminars
of choreographic analysis for critics and theoreti-
cians, choreographic workshops, coaching of cho-
reographers and other seminars offering confron-
tation of international experience). SE.STA also
offers creative choreographic residencies in the
Czech Republic and abroad. Second, production
of new pieces of artists involved in the program

of post formation in the Czech Republic. Third,
presentation of important foreign choreographies
in the Czech Republic and outstanding Czech
choreographies abroad. The fourth objective of
SE.STA is developing the public’s sensitivity to
dance. For this purpose, SE.S.TA organizes events
bringing artists and viewers together, providing
them with opportunities to establish a more direct
and intimate relation. Last but not least, every
year, SE.S.TA organizes a new project treating on a
different issue. Together with its partners abroad,
SE.STA also initiates and carries out long-term
European projects.

SE.S.TA

Pod Kastany 8

CZ - 160 00 Praha 6

Office: Vaclavkova 20

CZ - 160 OOPraha 6

General Manager: Marie Kinsky
M +420 602 102 025

E mkinsky@se-s-ta.cz
www.se-s-ta.cz

Taneéni sdruzeni CR / Dance

Association of the Czech Republic

The Dance Association was founded in 1990 as
an open organization of dancers, choreogra-
phers, teachers, ballet masters, dramaturges,
critics, theoreticians and other professionals
active in the field of dance (whether at theatres,
companies, groups, and art schools or whether
working as free-lancers). The main objective of
the association is to enhance the development
of dance in the Czech Republic. For this purpose,
the association insists on high moral standards
in dance and efforts to make the genre fully
professional. With all accessible means, the as-
sociation tries to establish better economic and
social conditions for those working in the field of
dance as well as to promote their higher social
status. Furthermore, the association promotes
the authority of dance art, provides a platform
for problem solving for the whole field, and
co-organizes events in the Czech Republic and
abroad (festivals, seminars, workshops, competi-
tions, courses, etc.). The association cooperates
with other artistic associations around the coun-
try as well as with similar organizations abroad.
Also, the association contributes to the activities
of international non-governmental organizations,
cultivates dance education system and supports
the development of dance theory and criticism.
Last but not least, the association advocates
dance culture through statements and propos-
als, presenting its standpoints on legislation,
economic conceptions, etc.

Taneéni sdruzeni CR
Celetna 17

CZ - 110 00 Praha 1

T +420 224 901 237
www.tanecnisdruzeni-cr.cz



Vize tance

Nérednl iniciativa pro rozvoj soutasného tance,
divadla a i iscipdi ich uméni

Vision of Dance / Vize tance

The civic association Vision of Dance aims at
supporting and enhancing the development of
contemporary dance, movement theatre and
other related genres. Founded in 2008, Vision

of Dance has picked up the baton of an informal
platform of the same name, the members of
which first met in January 2006. The Vision

of Dance associates professionals - dancers,
choreographers, teachers, managers, theoreti-
cians and critics, yet it also serves as a platform
for amateur dancers. The main task of The Vision
of Dance is to carry out the objectives summa-
rized in its core document, The Programme for
the Support of Contemporary Dance, Movement
Theatre and Interdisciplinary Art, presented at

a conference in December 2008. It is for this
purpose that the representatives of the Vision

of Dance effort to communicate with public
administration offices, ministries and the govern-
ment. The association also wants to interconnect
the already existing structures, initiatives and
institutions, and to lead them to a constructive
dialogue that will bring about better conditions
for the development of the field and improve

its reputation both in the Czech Republic and
abroad. Furthermore, the Vision of Dance is the
main organizer of the celebrations of the Interna-
tional Dance Day in the Czech Republic, an event
that takes place as a simultaneous happening in
dozens of towns around the country.
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The main objectives of the Vision of Dance:

« the implementation of dance and movement
genres to legislative documents

* the development of contemporary dance in the
out-of-Prague regions of the Czech Republic

« supporting further education of professionals

* supporting education of children and youth

« lifelong learning of artists working in the field
of dance

« establishing infrastructure and institutions
within the field of dance

« international exchange in the field of
contemporary dance

Vize tance o.s.

C/O Institut uméni - Divadelni ustav
Celetna 17

CZ - 110 00 Praha 1

E vizetance@vizetance.cz
www.vizetance.cz
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Dance Piece of the Year

The Dance Piece of the Year Prize is presented
from 2011 within the Czech Dance Platform festi-
val by Tanec Praha civic association with support
from the Arts Institute - Theatre Institute. The
winner of the award is voted for by an interna-
tional jury made of more than ten important
personalities working in the field of contem-
porary dance in the Czech Republic and abroad.
The Dance Piece of the Year Prize develops the
idea of the SAZKA Prize for “discovery in dance”
(2002-2009), one to remunerate the winner with
16,000 Euros for the creation of a new piece.

On the other hand, The Dance Piece of the Year
Prize doesn’t involve a financial reward for the
winner so far: its main objective is to provide
expert reflection of Czech creation in the field of
contemporary dance and movement theatre. As
such, it plays a major role in the development of
individual artists and, even more importantly, the
whole field.

www.tanecniplatforma.cz

Male / Female Dancer of the Year

The winner of the award is also voted for by the
international jury of the Czech Dance Platform, a
festival organized by Tanec Praha civic associa-
tion. The award usually includes a minor amount
of money granted to the winner. The history

of the award goes back to 2005: from 2005 to
2009, the award existed under the label The Best
Performance Award.

www.tanecniplatforma.cz

Spectators‘ Prize

An award presented by Tanec Praha civic asso-
ciation within the Czech Dance Platform festival.
The award goes to the piece that receives the
highest number of votes from spectators who
bought a festival ticket. The winner receives

one half of Ponec theatre festival incomes. The
Spectators’ Prize was first presented in 2002.
www.tanecniplatforma.cz



The Best Light Design Award

Presented annually since 2009 within the Czech
Dance Platform festival by the Light Design
Institute in cooperation with Tanec Praha civic
association. An international jury, presided over
by a foreign expert, votes for the most creative
and original light design, sound design and visual
design in a contemporary dance piece. The main
objective of the award is to promote current
trends in the field of Czech scenic design.
www.svetelnydesign.cz

Thalie Awards

Presented annually since 1993 by the Actors”’
Association, an independent organization uniting
professional performing artists. Thalie are awar-
ded for extraordinary achievements in the field
of ballet, pantomime and other theatre genres
in three categories: women, men and a lifelong
mastery in ballet. Exceptionally, the Actors’
Association Committee awards a special Thalie
regardless of the category. Thalie Award does
not involve any financial remuneration.
www.ceny-thalie.cz

Alfréd Radok Awards

Presented annually since 1992 by Alfréd Radok
Fund in collaboration with the Aura-Pont agency.
The winners are voted for by professional public,
mostly theatre critics and opinion journalists. An
Alfréd Radok Award can also be awarded to a
dance piece, its part (such as scenic design or
music) or a dance performance.
www.cenyradoka.cz

Jarmila Jerabkova Award

Organized since 1999 by the civic association
Jarmila Jefdbkova Award and the Duncan Centre
Conservatory in Prague. The award is designed
for dancers and choreographers under the age
of 35 working in the field of dance theatre and
contemporary dance in the Central European and
Eastern European regions. The winners are voted
for by international jury. The first place award
includes a financial remuneration in the amount
of 2,800 Euros for the creation of a new choreo-
graphy. The second and the third place then bring
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the awardees a reward in the amount of 1.600 Eu-
ros and 800 Euros respectively, these must also
serve for the creation of a new choreography.
www.duncanct.cz

Czech Dance Art Competition
Festivals

Organized by the Dance Association of Czech
Republic. Czech Dance Art Competition Festivals
include three competitions: International Ballet
Competition (since 1975), International Choreo-
graphic Competition (since 1985), and Contem-
porary Dance Creation Competition (since 1992).
Each of them is held every three years, that is,
one competition every year.

In 2007 the International Choreographic Com-
petition awarded the three best choreographies
with 8,000 Euros, 400 Euros, and 200 Euros
respectively. A special bonus in the amount of
200 Euros was awarded to an extraordinary
authorial piece. The same amount of money was
awarded to the best version of a compulsory
choreography as well as to the best individual
dance performance.

The Contemporary Dance Creation Competition
goes to the best piece premiered within the last
three years. In 2008, the main award included

a financial remuneration in the amount of 800
Euros. A bonus in the amount of 400 Euros went
to the best choreography, the best solo perfor-
mance and the best collective performance.
www.tanecnisdruzeni-cr.cz

Awards presented by theatres,
companies and fan clubs

The last decade has seen a number of awards
spring up at individual theatres or theatre clubs
and friend communities. Such awards exist for
example at the South Bohemian Theatre (The
South Bohemian Thélie), at the Moravian Theatre
in Olomouc (The Spectators’ Prize, The Prize of
the Theatre Director, the Czech Radio Olomouc
Prize, the Prize of the Mayor of Olomouc), the
National Theatre in Brno (the DIVA Prize awar-
ded by Opera and Ballet Fan Club), the National
Theatre in Prague (The Most Popular Female and
Male Dancer - awarded by Ballet Fan Club), the
Silesian Theatre in Opava (The Opava Thalie),
etc. Sometimes even local authorities’ awards
(presented by town halls or regional deputy
authorities) go to dance artists.



THE DANCE SECTION (DS) OF THE ARTS AND THEATRE INSTITUTE

Awards presented by the Ministry
of Culture of the Czech Republic

Every year since 2002, at the occasion of the
national holiday of October 28", the Ministry of
Culture has been presenting The Awards of the
Ministry of Culture for contribution to theatre,
music, graphic arts and architecture. Dance is
included within the theatre category and the
prize can be awarded either for an excepti-

onal accomplishment in terms of creation or
performance or for long-term merits. The award
includes a financial remuneration in the amount
of 12,000 Euros. A jury choses from nomina-
ted artists and recommends the winners in the
respective categories to the Minister of Culture.
Until the year 2010 no artists working in the field
of dance has received the award. In 2011 the
award went to Jifi Kylian.

The Ministry of Culture Award for Contribution to
the Development of Czech Culture - the award
appraises long-term merits in the development
of culture in towns, regions and the whole
country resulting from running public cultural
services. It can also be awarded for contributing
to integrating the Czech Republic into internati-
onal programmes in the cultural field. The award
includes a diploma and the financial remunera-
tion in the amount of 4,000 Euros. Every year
the ministry awards the maximum of five people.

The Ministry of Culture Awards for Leisure Cul-
tural Activities - the award appraises long-term
merits in the field of leisure artistic activities or
the creation of an exceptional piece of art within
the leisure activities sphere. More precisely, the
award concerns the following fields: theatre and
oral literature, traditional folklore, music, audiovi-
sual and graphic arts, dance and artistic activities
for children. Every year the Ministry awards the
maximum of one person for each of the indi-
vidual subfields. The award includes a diploma
and the financial remuneration in the amount of
2,000 Euros.

Artis Bohemiae Amicis

A medal awarded by the Ministry of Culture to
a person or an institution for the promotion of
Czech culture. Every year the Ministry awards

the maximum of 12 persons / institutions. The

award includes a diploma and a metallic medal
in a casket.

www.mkcr.cz



THE DANCE
SECTION (DS)
OF THE ARTS
AND THEATRE

INSTITUTE
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The DS was established in 2006 and develo-

ped in consultation with the professional dance
community. The mission of the DS is to deepen
and systematise communication between pro-
fessionals and coordinate activities and the flow
of information within the Czech dance scene,
which in recent years has witnessed an explosion
of activity, both in the area of creativity, and in
the areas of education, international cooperation,
and festival organisation.

The DS operates primarily as an information and
consultation centre. The effects of the centre’s
work are felt in the improvement on the level of
information within the field and in the media, in
the coordination of projects directed at creativity
and education, in the cultural-policy sphere
(support for the development of new dance art
and education in the regions, the emergence of
multi-functional centres outside Prague), in the
support for documentation in the field, and in
pro-active communication with partners abroad.

Activities

« information and documentation - the DS
collects, documents, and distributes informa-
tion (optimising the system of information and
documentation of dance, the systematic expan-
sion of the dance collection in the video library
and the library), PR in the field

education - the DS coordinates and initiates
educational projects (organising lectures,
seminars, and initiating professional education
projects)

consultation and analysis - supporting the
field’s development on a regional level and
cooperating on the preparation of analyses,
statistics, and documents for legislation and
other strategic materials

promotion of Czech dance abroad - promo-
ting Czech dance arts on the international
level, cooperating on the organisation of artist
in residence programmes, study exchanges,
the preparation of promotional and informa-
tion materials for users abroad (the DVD/CD
biennial Czech Dance in Action)

publishing - initiating and supporting the publi-
cation of original and translated dance literature.

Taneéni sekce

Institut uméni - Divadelni ustav
Celetna 17

CZ - 110 00 Praha 1

Head of the DS: Jana Navratova
T +420 224 809 103

E tanec@institutumeni.cz
www.culturenet.cz
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ARTS AND THEATRE INSTITUTE
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THE WEBSITE OF THE ARTS AND THEATRE INSTITUTE WWW.IDU.CZ
THE CZECH THEATRE INFORMATION PORTAL WWW.THEATRE.CZ
THE CZECH LITERATURE INFORMATION PORTAL WWW.CZECHLIT.CZ
THE CZECH MUSIC INFORMATION PORTAL WWW.CZECHMUSIC.ORG

Arts and
Theatre
Institute
Aejsn
TupepeAlq
uun
nnsur




CZECH DANCE GUIDE

Editor:

Texts:

Translation:

Photos:

Design:

Printed by:

Jana Navratova
Jana Navratova
Roman Vasek
Pavla Petrova
Veronika Stefanové
Vojtéch Varys

Barbora Cermakova

Archives of the theatres, companies, schools,
venues and individuals artists

Studio Colmo

Ekon Jihlava

Published by the Arts and Theatre Institute in Prague, as its 634" publication;
with financial support from Ministry of Culture of the Czech Republic, 2011.

©20M

Arts & Theatre Institute

Celetnd 17

CZ-110 00 Praha 1

www.idu.cz

www.culturenet.cz

ISBN 978-80-7008-280-5



nsuy

N 978-80-7008-2

Bl 80

s
9"788070"082805" >

-5



